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“Dance Room line 1” (*insert audible sigh over the Roseville Re-
cord Time store intercom system*) you heard often as the phone 
rang off the hook with Mike Huckaby at the helm. As much as he 
was in his own head, he generously gave his time to mentor hun-
dreds of people and got hundreds of thousands to dance to his 
groove. He was a true Deep House Soldier and one of the best 
representatives a city could have. He had the letter D for Detroit 
on everything he wore. Teacher, DJ, producer, friend, jumper of 
rope. The very best. We lost a titan of the dance world. RIP.

Greg Mudge’s legacy is a large one. Creativity came so freely to him. 
From making award winning dishes to selecting just the right records 
to taking breathtaking photographs, he could do it all and more. He 
had a very strong will and the courage to turn his passions into full 
time plus work. He was extremely loving, kind and generous with a 
sarcastic wit that let you know when you were full of shit. Mudgies 
will live on, but we will truly miss our dearest friend. - Vince Patricola

D E D I C A T I O N S
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Much Love to you, Jim Stone. You left your mark on the world by sharing your passion for music, culture, 
and people. You were a dynamic force of nature and for all of us that knew you or attended one of your 
events, we all had a rare opportunity to enjoy so many amazing live shows & DJ sets presented by you, 
your crew & friends.

I know that when you looked around the many spaces where your events took place, you took in all the 
smiling faces there. I remember the look on your face during Family Funktion nights, Tortured Soul, Little 
Dragon, Mark Farina, Mark De Clive-Lowe, and LDV with DJ powdrblu to name a few.  Sharing joy was 
truly your intention. Sharing your love for good music was your gift.  It was so plain to see.

You were taken away from us much too soon. Your love for life was contagious, just like your laughter.  
You were a kind soul and always had time for your friends. You were a master conversationalist. You were 
charming & hilarious. You lived life to the fullest and savored every moment. You were always planning, 
always moving forward. You were a true maestro.

Thank you for sharing with us all, Jim. Your spirit has touched us all.   
- Linda Robbins

Looking back on my friendship with Mark David (aka MD), music was definitely the 
catalyst. Due to our shared love of techno, I frequented the website he founded 
Detroitluv.com. I didn’t actually meet Mark until some chill night at Carbon Lounge 
(Hamtramck) some 17-18 years ago. We played pool and became immediate friends. 
Throughout the years we went to sooo many music events. We traveled to New Or-
leans for jazz/blues, Governors Ball in New York, Coachella, and both our favorite...
Portishead in Toronto. He loved his Smashing Pumpkins. I saw them twice with him. 
I refused to go the 3rd (would have been my 4th) last summer...kicking myself now. 

He was the most laid back, caring person I ever met. He would help so many people 
without taking regard to himself. Since he has passed, I’ve met many others that he 
helped that I wasn’t aware of. He was so gifted, passionate, endearing, loyal, depend-
able, stubborn, secretive and the biggest sweetheart. He was a true humanitarian. 
I am so extremely humbled to call him my best friend and I will miss him every day. 

- Heather Whitman

I met Steve Tighe at DJ Supply in Warren around 
2002ish. He always gave solid advice on gear to the 
customers on a regular basis regardless of experi-
ence levels. As we became friends, he asked me to 
be on New Detroit Radio to do a DJ set. It was always 
intimidating with the “Don’ t F**k UP” sign right behind 
the decks, but that was all a par t of his raw sense of 
humor. He was a great producer, DJ, community man 
and a dear friend. He lef t us much to soon. 

RIP - Vince Patricola
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I t  w a s  a  h a p p y  p i n g .  M y  c o m p u t e r  i s  u s u a l l y 
s e t  t o  s i l e n t ,  b u t  d i n g !  A  n e w  t r a c k  f r o m  J o h n 
B r i g g s ,  a k a  Z o e t i c ,  a r r i v e d  c a l l e d  “ To m o g r a -
p h y ”  i n  M a y  2 018 .  T h e  t r a c k  s k e t c h  w a s  t h e 
b e s t  I ’ v e  h e a r d  f r o m  h i m  i n  m a n y  y e a r s .  
 
A f t e r  t h e  r e l e a s e  o f  “ S e c r e t s  o f  A n c e s t r y ”  a n d 
“ R e a c h ”  o n  Yo r u b a  S o u l  (2 0 0 6 ) ,  “ M y  M a g i c ” 
f e a t u r i n g  Pa u l  R a n d o l p h  o n  S o n a r  K o l l e k t i v 
(2 0 0 7 ) ,  a n d  s e v e r a l  Z o e t i c  r e m i xe s  f o r  o t h e r 
a r t i s t s  a r o u n d  t h a t  t i m e ,  i n c l u d i n g  A l t o n  M i l l -
e r ’ s  “ P o s s i b i l i t i e s ”  o n  R 2  (2 0 0 7 ) ,  p r o d u c t i o n 
o u t p u t  f r o m  B r i g g s ’  s t u d i o  c a m e  t o  a  v i r t u a l 
s t a n d s t i l l  f r o m  2 010 - 2 017.  A l t h o u g h  h i s  s i -
l e n c e  w a s  s e l f - i m p o s e d ,  d e p r e s s i o n  r a n  r a m -
p a n t  i n  D e t r o i t  f r o m  2 0 0 6  t o  2 012 ,  a n d  B r i g g s 
a c k n o w l e d g e s  t h a t  h e  w a s  n o t  i m m u n e . 
 
T h e  f o r e c l o s u r e  c r i s i s  w a s  i n  f u l l  s w i n g  i n 
D e t r o i t .  A t  t h e  t i m e ,  t h e  e c o n o m y  w a s  t a n k-
i n g ,  a n d  p e o p l e  w e r e  l e a v i n g  M i c h i g a n  b y  t h e 
t h o u s a n d s .  T h e  a u t o m o t i v e  p l a n t s  a n d  t h e i r 
s u p p l i e r s  w e r e  c l o s i n g  o r  g o i n g  o v e r s e a s . 
T h e  c i t y ’ s  s e r v i c e s  w e r e  o n  l i f e - s u p p o r t  a s 
o u r  f o r m e r  M a y o r,  Kw a m e  K i l p a t r i c k ,  w a s  c o n -
v i c t e d  o f  c o r r u p t i o n .  A n d  B r i g g s  s t r u g g l e d  f i -
n a n c i a l l y  a n d  e m o t i o n a l l y  a f t e r  l o s i n g  h i s  d a y 
j o b  d u r i n g  t h o s e  t i m e s .  “ Ve r y  f e w  w e r e  m a k-
i n g  m o n e y  f r o m  m u s i c ,  a n d  a r t i s t s  m a d e  e v e n 
l e s s .  I  w a s  c e r t a i n l y  a t  t h e  b o t t o m  o f  t h a t 
f o o d  c h a i n , ”  h e  r e f l e c t e d .  “ L i v i n g  a  B o h e m i -
a n  l i f e s t y l e  i n  a  h o u s e  w e  ( B r i g g s  a n d  h i s 
l i f e - p a r t n e r )  b o u g h t  f r o m  t h e  c i t y  i n  t h e  N o r t h 
E n d ,  I  w a s  a t  l e a s t  a b l e  t o  s a v e  s o m e  m o n e y 
b e f o r e  i t  a l l  w e n t  t o  s h i t .  I  h a d  v e r y  l i t t l e  t o 
s a y  a r t i s t i c a l l y  d u r i n g  t h a t  t i m e .  S o  o u t s i d e  a 
f e w  t h i n g s  h e r e  a n d  t h e r e ,  I  w i t h d r e w.”
 
I t  w a s  t i m e ,  h e a l i n g ,  r e f l e c t i o n ,  a n d  e c o -
n o m i c s  t h a t  a l l o w e d  h i m  t o  p l a c e  h i s  f o c u s 
s q u a r e l y  o n  m u s i c  a g a i n  i n  2 018 .  H o w e v e r,  i t 
w a s n ’ t  j u s t  s t a b i l i t y .  B r i g g s  s p o k e  o f  t w o  p r i -
m a r y  m o t i v a t i n g  f a c t o r s :  t w o  r e l a t i v e l y  y o u n g 
f r i e n d s  p a s s i n g  a w a y  a n d  a  c h a l l e n g e  p o s e d 
b y  a  c o - w o r k e r  i n  a  s i m i l a r  a r t i s t i c  l u l l .  S h e 
( h i s  c o - w o r k e r )  i s  a  v i s u a l  a r t i s t  w h o  w a s  n o t 
p u s h i n g  h e r s e l f  e i t h e r,  a n d  t h e y  c h a l l e n g e d 
e a c h  o t h e r  t o  g e t  t h e i r  w o r k  t o  t h e  p u b l i c  e y e s 

a n d  e a r s .  “ I  s p e n t  a  l o t  o f  t i m e  d e p r e s s e d 
p l a y i n g  v i d e o  g a m e s  a n d  w a t c h i n g  m o v i e s 
b e f o r e  I  f o u n d  a  n e w  d a y - g i g .  A f t e r  g e t t i n g 
a  n e w  j o b ,  b u y i n g  a  n e w  h o u s e ,  a n d  s p e c i f i -
c a l l y  a f t e r  t h o s e  d e a t h s ,  I  b e g a n  t o  r e a l i z e  I 
n e e d e d  t o  c r e a t e  a g a i n  s e r i o u s l y.  T h i s  c l a r i t y 
a n d  g r o u n d i n g  w e r e  e x a c t l y  w h a t  I  n e e d e d .”
 
E m b r a c i n g  h i s  n e w f o u n d  i n s p i r a t i o n ,  B r i g g s 
b e g a n  c o n t r i b u t i n g  m i xe s  t o  J a s o n  H o g a n s ’  
( P l a n e t  E ,  T h i r d  E a r,  R e a l l y  N i c e  R e c o r d -
i n g s)  e c l e c t i c  “ R e a l l y  N i c e  Tr i p s ”  i n t e r n e t  r a -
d i o  p o d c a s t  ( h t t p s : / / w w w. r e w i n d i t . f m /a r t i s t /
J a s o n - H o g a n s) .  F o l l o w i n g  t h e  i n v e s t m e n t s 
i n  u p d a t i n g  h i s  s t u d i o ,  t h e  p i n g s  s t a r t e d  g o -
i n g  o u t  t o  a  c a r e f u l l y  s e l e c t e d  l i s t  o f  p e o p l e 
s i x  m o n t h s  l a t e r,  i n c l u d i n g  t h e  l i k e s  o f  M a r-
t i n  ‘A t j a z z ’  I v e s o n ,  w h o  e v e n t u a l l y  r e l e a s e d 
b o t h  “ To m o g r a p h y ”  a n d  “ S k e t c h e s  o f  S p r i n g ” 
u n d e r  h i s  ATJA Z Z  i m p r i n t  i n  N o v e m b e r  2 019 . 
“ T h e r e  i s  n o  s e c r e t  t o  h o w  I  r e a c h  e s t a b l i s h e d 
p r o d u c e r s .  I  j u s t  s e n t  t h e m  t r a c k s  I  t h o u g h t 
w o u l d  w o r k , ”  B r i g g s  s a i d  c a l m l y. 
 
B r i g g s ’  i n i t i a l  c o n n e c t i o n  t o  Yo r u b a  S o u l  w a s 
t h r o u g h  a  p r o m o t e r  ( b a s e d  i n  D a l l a s ,  Te x a s) 
w h o  b o o k e d  a  p a r t y  w i t h  O s u n l a d e .  H e  t h e n 
a s k e d  i f  B r i g g s  ( Z o e t i c )  w o u l d  o p e n  w i t h  a 
l i v e  s e t .  T h e  s u c c e s s  o f  t h a t  p a r t y  w a s  t h e 
i m p e t u s  b e h i n d  B r i g g s ’  a f f i l i a t i o n  w i t h  Yo r u -
b a  S o u l  a n d  l a t e r  c o l l a b o r a t i o n s  w i t h  t h e 
p r o m o t e r  p r o d u c i n g  S o u l  Fu n k t i o n  p a r t i e s 
i n  D e t r o i t .  “ I ’ v e  a l w a y s  t r i e d  t o  b e  i n v o l v e d 
i n  m u s i c a l  e n d e a v o r s  t h a t  I  t h o u g h t  f i l l e d  a 
v o i d .  W h e t h e r  i t  w a s  t h r o w i n g  p a r t i e s  o r  c o m -
p o s i n g  m u s i c ,  m y  m o t i v a t i o n  h a s  a l w a y s  b e e n 
i n  c r e a t i n g  s o m e t h i n g  u n i q u e .”
 
J o h n ’ s  l a t e s t  t r a c k s  a r e  m a t u r e ,  f u l l - s o u n d -
i n g  d a n c e  t r a c k s  w i t h  h y p n o t i c ,  e n v e l o p i n g , 
a n d  m e n t a l  t e l e p o r t a t i o n  p r o p e r t i e s .  I  f e e l 
l i k e  I ’ m  o n  t h e  d a n c e  f l o o r  a n d  i n  t h e  t r o p -
i c s  s i m u l t a n e o u s l y,  o r  e v e n  o u t e r  s p a c e  a t 
t i m e s  a s  h i s  t r a c k s  a r e  s o  p e r f e c t l y  m a t c h e d 
t o  t h e i r  r e s p e c t i v e  l a b e l  s o u n d s .
 
B r i g g s ’  l a t e s t  s u b m i s s i o n  t o  t h e  D EQ  M a g a -
z i n e  c o m p i l a t i o n  (17/ 18 ) ,  “ B e y o n d  t h e  H o r i z o n 



(R e d a c t e d  M i x ) ”  -  M a y  2 0 2 0 ,  i s  a  n o d  t o  t h e 
l a t e  ‘ 7 0 s  r& b  w i t h  a  m o d e r n  s p i n .  “ I  i n t e n d e d 
f o r  s o m e  o f  t h e  p a r t s  t o  b e  p e r f o r m e d  l i v e 
i n  a  s t u d i o  ( p r i m a r i l y  b a s s ,  p e r c u s s i o n ,  a n d 
s o m e  s t r i n g s) ,  b u t  u l t i m a t e l y  w i t h  n o  b u d g e t , 
I  h a d  t o  r e l y  o n  m y  a b i l i t i e s .  T h e  i n s p i r a t i o n 
c a m e  f r o m  t h e  r e a l m s  o f  N i l e  R o d g e r s  ( g u i -
t a r i s t ,  b e s t  k n o w n  a s  t h e  p r o d u c e r - s o n g w r i t -
e r  f o r  t h e  g r o u p  C h i c )  a n d  Pa t r i c e  R u s h e n 
(s u p e r s t a r  r& b)  v o c a l i s t  a n d  j a z z  p i a n i s t . )  I 
i m a g i n e d  t h e  t h r e e  o f  u s  p r o d u c i n g  a  s o n g 
t o g e t h e r. ”

A  f e w  s o n g s  f r o m  C a g e d  B i r d s  (s l a t e d  f o r 
S p r i n g / S u m m e r  2 0 2 2)  w e r e  f r o m  a  b a t c h  o f 
p a r t i a l l y  t r a c k e d  s e s s i o n s  p a i r e d  w i t h  i d e a s 
c o n c e i v e d  r e c e n t l y.  To  b r i n g  s o m e  o f  t h e s e 
i d e a s  t o  l i f e ,  h e  r e a c h e d  o u t  t o  f r i e n d s ,  f a m -
i l y,  a n d  a c q u a i n t a n c e s .  H e  u l t i m a t e l y  e n l i s t -
e d  t h e  t a l e n t s  o f  X a v i e r  B o n n e r  (s a x o p h o n e) , 
M á t é  J a n c s o v i c s  ( D r u m s) ,  G a b r i e l  P o s o 
( p e r c u s s i o n s) ,  a n d  C o l t o n  We a t h e r s o n  (g u i -
t a r s ) .  “ I t ’ s  a  m i x t u r e  o f  t h i n g s  I  l o v e  a b o u t 
m u s i c  i n  g e n e r a l  a n d  n o t  j u s t  t h e  d a n c e  a s -
p e c t s .  I t ’ s  e l e c t r o n i c  m u s i c  w i t h  b i t s  o f  f u n k , 
j a z z ,  p o p ,  s h o e g a z e ,  e t c . ,  b u t  u n d o u b t e d -
l y  d a n c e a b l e .  I  w a n t e d  t o  c r e a t e  s o m e t h i n g 
o r i g i n a l  w i t h  s o n g s  y o u  c o u l d  i m m e r s e  y o u r -
s e l f  i n  c o m f o r t a b l y  d a y  o r  n i g h t . ”  

“ I ’ m  v e r y  p r o u d  o f  t h i s  r e l e a s e  b u t  w i s h  I 
c o u l d  h a v e  w o r k e d  w i t h  a t  l e a s t  o n e  s i n g e r.  I 
g e t  t h e  j o b  d o n e  i n  a  ‘ B l a c k b r y d s ’  v o c a l  k i n d 
o f  w a y,  b u t  I  d o  m i s s  t h a t  c o l l a b o r a t i o n  o f 
w r i t i n g  w i t h  a  s i n g e r  i n  a  b a n d  s e t t i n g . . . e h , 
m a y b e  n o t  s o  m u c h .  M y  l i f e s t y l e  n o w  d i c t a t e s 
t h a t  i t ’ s  s i m p l e r  t o  s w a p  WAV/A I F F  f i l e s  w i t h 
c o l l a b o r a t o r s ,  e s p e c i a l l y  s i n c e  m o s t  m u s i -
c i a n s  a n d  s i n g e r s  h a v e  v e r y  c a p a b l e  r e c o r d -
i n g  s t u d i o  s e t u p s  a t  h o m e .  I ’ m  j u s t  g r a t e f u l 
f o r  t h e  a b i l i t y  a n d  p r i v i l e g e  t o  e x p r e s s  m y s e l f 
i n  t h i s  w a y  a n d  t h a t  M a r t i n  ( I v e s o n)  a n d  AT-
JA Z Z  R e c o r d s  b e l i e v e  i n  m y  m u s i c .  N o t  s o 
m u c h  a s  C a g e d  w i l l  b e  s o m e  c o l o s s a l  m o n -
e y - m a k e r  (a l t h o u g h  I ’ m  n o t  c o u n t i n g  t h a t 
o u t ,  B r i g g s  l a u g h s)  b u t  t o  s i t  a l o n g s i d e  o t h e r 
q u a l i t y  r e c o r d i n g s  o n  h i s  l a b e l . ”
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InIn  a city full of music, art, and industry it can be 
easy to be inspired but hard to stand out.  For that, 
consistency is key.  Treat music like a job and spend 
hours and days and years crafting that skill.  The 
consistency is hard to ignore. That is what makes 
it hard to not notice one of Detroit’s best MC’s, A7. 

A7 has been crafting his skill for over 20 years.  
He’s been writing and rapping since high school.  In 
2005 he released his first solo project; Brown Study 
EP and he hasn’t looked back.  When covid hit in 
March 2020 and the world shut down, A7 stayed 
working.  Waking up before the sunrise he treats 
his craft like a full-time job.  While other writers and 
rappers hope to get 5-10 tracks a year completed, 
A7 seemed to have put out a track every week on 
streaming services and his Bandcamp as A7MC.

When Covid said people had to stay home, he built a 
sound booth at his house in case he couldn’t make it 
to the studio (which he records at every Sunday with 
Eddie Logix.)  His work ethic is central.  That’s why 
you can hear current events in his raps the week they 
come out. I was able to sit down with A7 over some 
wings and pick his brain a bit about his process. 
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inspires you today?
A7: A huge chunk of my inspiration comes from a lot of the 
golden era emcees I grew up listening to: Kool G Rap, Nas, 
Lord Finesse, Rakim, NWA, etc., and of course the under-
ground as well.   These days I seem to draw large amounts 
of information from people I currently work with, they defi-
nitely keep me going.... and not just emcees, but producers/
engineers/singers, anyone out here really trying to make it 
happen. 

DEQ: On the production side are you more into the hard-
ware or software when you record and why?

A7: I’m sort of into both, a hybrid model if you will.  I first 
started making beats using computer programs like Acid, 
so everything was point-and-click with an emphasis on vi-
sual creation.  Shortly after I bought an MPC and vinyl and 
remained hardware based for a while, but always felt limit-
ed.  So now I use Maschine for a lot of my production which 
has both hardware and software components.  I love the 
tactile feeling of pads and buttons but also appreciate the 
visual aspect when it comes to sequencing and editing. 

DEQ: What is your favorite restaurant and what do you like 
to get there?

A7: Not sure if I have a definitive favorite restaurant but any-
where I can get some high quality chicken or red meat is 
right up my alley.  I do frequent Buffalo Wild Wings a lot, 
hard to stay away from those Caribbean Jerk and Lemon 
Pepper wings haha.

DEQ: Do you have one track of yours that sticks out to 
you?  Like something you love and think about and want 
to listen to?

A7: There are definitely tracks of mine that stick out, albeit 
for different reasons.  Some songs resonate a bit more than 
other. Some are due to topical matter, others due to perfor-
mance (such as really feeling like I nailed a take, or cap-
turing a feeling or vibe).  My head is currently in songs that 
have political/economical content and input. They seem to 
provoke repeated listens. That being said, I’m not really the 
type of cat to go around listening to recordings of myself 
frequently. My voice tends to grate on me after a while LOL.

DEQ: If you had to pick one song or one album of yours for  
a new fan to listen to and get to know you what would it be?

DEQ: So you’ve got an endless supply of music for us.  How 
do you find time to write?

A7: I get up at 5:30 every morning. I’m able to get a lot more 
done.  One of the first things I do in the morning is write. I 
will get up, wipe the crust out of my eyes, wait till I get my 
vision and write. No coffee.  Sometimes I take a walk to get 
the blood flowing. If you want to be a good MC you have to 
write every day.  It’s a skill.  You can’t just do it once a week 
or whenever you feel inspired. It has to grow and be culti-
vated.  You can’t water the plant once a week and expect it 
to grow into this lavish plant. 

DEQ: So you wake up and get started. What’s the writing 
process look like?

A7: I try to not think about it too much.  Really it’s just listen-
ing to the beat a couple minutes, catching the groove and 
thinking about what I want to talk about. I don’t have just 
spare rhymes laying around.  I have to hear the beat.  The 
beat tells me what to say. 

DEQ: So how do find all these producers I’ve heard you 
with? Do you make your own beats as well?

A7: Yes. I’ve got some of my own and work with others.  
Sometimes I find the producers various ways, through oth-
er people, or online, and I’ve been lucky enough to have 
producers find me and send me beats. They reach out and 
send them over. I’m always looking for music and open to 
collaborating.  I feel hip hop is all about the collaboration 
and combinations. I feel like producers get at me because 
they know I’ll get it done.  I don’t want to be that cat who they 
talk about like, good luck getting that verse from him, or 
good luck closing that out.  That rep will haunt you. I hinge 
my reputation on it.

DEQ: What inspired you to get into rap?

A7: I came up around a bunch of grown-ups around the 
neighborhood who would rap.  Then when I was about 16 
or 17 I decided to try.  I was a big fan of the older homies 
doing it. Rap was my way to get into the vocal side of music.  
I can’t sing, I wish I could but rap was my way in. I never 
stopped. Music is my thing.  My approach to hip hop is a 
fan-based approach. 

DEQ: Who were some emcees that inspired you and who 



A7: Hmm, great question. I’d have to say that I’d probably 
choose a whole project rather than a single song to a poten-
tial listener. I think Blue Moon EP would be a good choice.  
It’s only a six song release but I feel that the songs on that 
project have considerable variety. There are reflective and 
introspective joints, lighthearted fun stuff, wordplay and 
bar-heavy songs, and the production touches multiple bas-
es as well. I think that project would be a good way to get an 
overall picture of the type of artist I am and the feeling I try 
to put out there. Though let me just say that the stuff I have 
on deck might be a better representation haha.

From group projects like his work with United States of Mind 
or Ice Cream Parlor recordings, duo’s like his album with Zo 
and recent tracks with Mike Titan, or his solo material which 
he seems to have a never ending supply of; you’ll find A7’s 
subject matter relevant and his cadence on point. You can 
find his Blue Moon EP on Bandcamp, along with dozens of 
his other albums, at a7mc.bandcamp.com.  You can find 
him on IG as “a7mcee”. 

We were lucky enough to get a new A7 track for the vi-
nyl pressing with this magazine release.  Listen to his track 
“The Inexplicables” produced by Eddie Logix on the new 
DEQ record.
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In the past 7 years, Peter Croce and his imprint Rocksteady Disco have pro-
vided an interesting contrast to what constitutes as the “Detroit sound.” 
Both he and the grassroots label have been catching the attention of some 
of house and disco music’s most discerning heads. We chat a little about his 
sound, values, and perspective on what dance music has to offer in 2022.
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Dustin Alexander: First of all, how’s life? 

Peter Croce: Man, what a question to come out of the 
gate with… especially now that we’re finally maybe pos-
sibly coming out of the acute stages of the pandemic. All 
and all I’m doing quite well. The label is keeping super 
busy with Rocksteady Disco having over 27 vinyl releas-
es now and MotorCity Wine with 12. We’ve got releases 
signed through 2023. Parties are coming back, which 
feels so good obviously. I learned a whole lot about my-
self, and dare I say the world, during the pandemic. I’m 
feeling clear-eyed and sober about what I should be doing 
in this life.

DA: Knowing you personally, I get the feeling that your la-
bel, Rocksteady Disco, is a pretty good extension of your-
self as an artist. What is the vision for what you’re doing? 

PC: I think our releases and musical selections show peo-
ple that they have permission-- permission to be a freak, 
permission to not be a freak, permission to let their nerd 
flag fly, permission to dance, permission to love music 
from all over the world. It’s been really exciting to see the 
way that our party has brought together all sorts of differ-
ent people across age, gender, and race lines. 

DA: So it sounds like you’re trying to encourage artists 
and listeners and dancers to just be themselves in a way. 
Do you also try to influence? Or do you think encouraging 
self-love and discovery are the primary functions of the 
music for you? 

PC: Yeah that’s exactly right-- we have everything we need 
inside of us and we’re loved and beautiful just the way we 
are. That’s a fairly iconoclastic notion in our current era, so 
I suppose I do try to influence, although until you asked me 
that question I think it’s been unconscious. 

DA: So what made you want to start Rocksteady Disco? 

PC: When I launched it in 2014 I wasn’t producing, but 
I was DJing a lot. People were sending me unreleased 
tunes, and I was listening to what my brother Topher Horn 
was working on and the edits that Lafleur was doing. The 
music that Rocksteady Disco is interested in is soulful, 
global, eclectic, but still rooted in the US dance music 
tradition. I noticed that there wasn’t really a label or hub 
for that sound, especially in Detroit, and especially for the 

younger folks pushing this sound so it all sprouted up or-
ganically, and naively. 

DA: Sometimes naivete is the best way to start anything. It 
means you’re open to learn. What have you learned along 
the way?

PC: I remember when we put out our first 12” from La-
fleur-- Crosstalk International was my distributor and he 
basically took all 500 we pressed the first week. Then just 
a few years Crosstalk went out of business due to Brexit 
and other factors. So there went about $600 in my net-90 
agreement with him. Many labels and pressing plants lost 
thousands though so I guess I got lucky. 
There’s also the reality that this whole thing we do is show 
biz. It took me a while to realize this because I was fixated 
on our talent pool instead of the fact that we don’t really 
have a music industry here in Detroit. The industry that 
exists is an entertainment industry, not exactly an industry 
interested in putting forth quality music. 

DA: Speaking of Detroit, I know that you grew up near the 
city. Did the D provide any specific musical background for 
you to develop around, or did that come later in life? 

PC: My dad was a professional drummer when he was 
younger, and my mom has great taste and rhythm, so I 
grew up in a household that was playing a wide range of 
music. Also I’m lucky that I went to a school that valued 
jazz, so I was introduced to the bedrock of all good music 
through my public school jazz band teacher when I was 
16 years old. So I guess through a sort of osmosis Detroit 
provided a musical background, simply because Detroit 
is a music city. I knew there were kids in my high school 
sneaking into parties in Detroit, but I never really went to 
a proper party until 2012. Looking back on it I’m really 
grateful that I got the music background without the party 
background. 

DA: How did that affect your perspective of dance floor 
culture and DJ style later on when you are imbedded in 
party culture? 

PC: It’s been liberating artistically. A lot of my all time fa-
vorite party records aren’t exactly “club tracks,” and a lot of 
the music I buy and play and re-edit aren’t really in the typ-
ical rave or club tradition. They’re just beautiful songs that 
(hopefully) make you want to dance or love on somebody. 



DA: Speaking of edits, you’ve done some pretty well 
rinsed versions yourself. What drew you to editing, and 
has your view on editing and releasing changed at all as 
you’ve stepped deeper into the production realm? 

PC: To me, editing is as much a part of DJing as digging 
for new music, beat matching, blending, programming, 
and gain staging. I think DJing is such a beautiful and mis-
understood art form. [MotorCity Wine’s] David A-P and I 
talk a lot about how a great DJ can play literally any song, 
as long as they program it properly in their set. As a good 
DJ you have the discernment to know what will work for 
your dance floor and what will not. So by editing you’ve 
done something unexpected, and you’ve created some-
thing greater than the sum of its parts. I’ve had people 
come up to me after playing certain edits that they never 
imagined would be played on a dance floor—specifically 
Andi Hanley’s edit of Yello’s “Tied Up.” A dude came up to 
me and said that his estranged dad used to play the origi-
nal version of “Tied Up” all the time when he was growing 
up. He went and called him the next day because he took 
it as a sign that he should get back in touch with him. What 
a gift to make the familiar unfamiliar and the unfamiliar 
familiar! 

DA: Contrasting that with original productions, your EP 
“Revival” did quite well and got some major remixes and 
playtime. Are you working on more original productions 
as well? 

PC: “Revival” really was an unexpected turning point. At the 
time I had just moved to Chicago. I was struggling with dis-
tribution and having any money available for Rocksteady 
Disco, along with depression and anxiety that I struggle 
with. That record revived the label ironically enough and 
pushed it into the chapter it is in today. To have some of 
my favorite DJs in the world playing it and remixing it is a 
cherry on top. That being said I am working on more orig-

inal productions, but they’re on the back burner due to the 
label and my DJing being my main priorities. But there will 
definitely be more original productions coming out sooner 
than later, including the remix on this DEQ release (issue 
17 part 1) and my official remix of Dudu Tucci that came 
out back in January on Rocksteady Disco.

DA: And in a music culture that is constantly evolving its 
opinions, outlook, and values as a reflection of the culture 
around us, where is the real influence coming from right 
now? 

PC: I read a recent interview with Quincy Jones where 
he says that there really isn’t a music industry anymore. 
For better or worse I think what we’re a part of is more of 
what Adorno and Horkheimer call the “culture industry.” 
The culture industry is not all that interested in music, de-
spite how it looks on the surface. Whether people know it 
or not the opinions, outlook, and values being presented 
by those with power in this industry are not radical or gen-
uine. They are marketing. And I think the only reason this 
is a shock to people is because we all think we’re “under-
ground” (which is another fun marketing term), when in ac-
tuality we’re a pretty sizable economy. And where there’s 
a sizable economy there are people ready to capitalize 
and commodify.

DA: We’ll have to do a more in depth discussion on that 
another time I think! Wrapping up though, what’s on the 
horizon for both you and the label?

PC: The pandemic illuminated to me how fun it can be 
to say no and play fewer parties. I always look forward 
to 2nd Fridays at Temple Bar for my Más Profundo party 
with Blair French and 4th Sundays at MotorCity Wine for 
my Sunday Revival party. I hope 2022 has more outdoor 
parties, more vinyl only parties, more beach parties, and 
fewer people getting gravely sick. 

Rocksteady Disco’s next release is Remixes, Rarities, & VIPs 
Vol. 2 with an Igor B remix of Moonlighter, Blair French remix of 
Sol Power All-Stars, Dazzle Drums remix of Eddie Logix, and 
Eddie Logix remix of Nois Land (a project I played guitar on 
with Blair and Todd Modes.) That’s a whole lot of names, but I 
think it speaks to how special the Rocksteady Disco family is. 
Keep an eye out for a Detroit exclusive white label at the local 
shops. Otherwise keep in touch with what we’re doing at rock-
steadydisco.com and emaillist.rocksteadydisco.com.
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SouthweSt Detroit’S art anD muSic Scene haS been on the 
riSe for yearS now. StanDing at the forefront of thiS 
movement are Dual viSionarieS eileen lee anD chriStopher 
taylor who operate out of the experiential art gallery, 
retail anD aura photography Space, known aS grey area. 
they are amongSt thoSe leaDing thiS emergence. their 
work iS a gift to all of uS, challenging uS to think about 
the way we See thingS, expanDing mental bounDarieS, 
capturing Spiritual eSSenceS on real film, anD unearthing 
unique artifactS to Sell from their vaSt travelS acroSS 
the country. their eyeS anD SenSe of Style are So keen 
anD their art ShowS are not to be miSSeD.

AL: There's been a long road getting to where Grey 
Area is currently. Tell us your story and how the store 
came to be? 

CT: It began fifteen years ago. Eileen worked for (now 
defunct) Real Detroit Weekly and I worked at Diesel 
(clothing store.) Eileen went off to college in East 
Lansing and I took a job offer with Diesel in Chicago 
as a Window Dresser. I was back in the D almost every 
weekend though going out to electronic music clubs 
like Oslo, Corktown Tavern, The Works or just house 
partying.  Eileen joined me in Chicago and then we 
eventually moved to Los Angeles for seven years. We 
wanted to see how things function in other cities and 
then bring our experiences back home. Once we got 
back to Detroit, we spent about a year looking around 
and came upon our subtle space in Southwest. Grey 
Area has been open for almost three years now and 
it's still a humbling experience running our own space 
in the city. 

AL: You both complement each other so well. What 
are your individual specialties and things you share in 
common to make the gallery come together?

EL: Chris really is the yang to my yin in so many 
ways, especially with how we operate our space. He 
has such an incredible eye for merchandising. He 
also has an innate understanding of how people flow 
through spaces and interact with objects from his retail 
background. It’s truly an art and so he gets to apply 

G R E Y
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it to our space. Since it’s technically three separate 
rooms that change to suit different purposes, it can 
be difficult at times!  My former life was in marketing, 
event production, and public relations - always in the 
cultural aspect of things. 

We both deeply love art, culture, music and found 
items. Grey Area has been a way for us to bring all of 
these aspects together and share it with others. During 
our time in LA, we did the flea market circuit as vendors 
and also ran the original Venice Beach Flea Market at 
the high school.

AL: How did you wind up doing aura photography? 
And you use real film? How did the idea come out to 
incorporate this into your gallery space?

EL: Within the first year of us dating, at some point 
Chris would mention to me the color of my aura. At 
that time I had no clue what an aura even was, and 
after his explanations I found it incredibly interesting. 
When we moved to LA, the topic of energy and auras 
somehow came up in life and I went down the rabbit 
hole pretty far. It’s something I’ve been fascinated 
with for years. At some point upon returning home 
to Detroit, the notion of practicing aura photography 
to explore and research the human energy field in a 
tangible way outside of books and literature became 
this idea I couldn’t get out of my head.

Photography has always been a personal passion. I feel 
incredibly lucky that all of my interests have aligned in 
such a synchronistic way. I studied film photography 
briefly in college, during the time I was working at Real 
Detroit Weekly as an intern. I was that girl you saw 
in the photo pit at shows during the first three songs 
snapping shots of the band on 35mm, then going to 
my job at CVS as the one hour photo girl where I’d 
develop my own film. Anyways, early 2017, I decided to 
take the plunge and literally called up the inventor, Guy 
Coggins, and asked him to build me a camera. 

While my camera was being built, we had been 
exploring the possibilities of opening up a space that 

would be some kind of representation of our interests. 
When Chris found our spot in Southwest, it just felt 
natural to include AURA AURA as part of the space. 
And yes! The specific model of camera I use requires 
packfilm, which Fuji announced back in 2016 they were 
no longer going to be producing, so the amount of film 
left in the world is finite, which makes this process 
pretty special. 

AL: How do you both come to an agreement on an art 
show to have at your space? Is there a lot of research 
that goes into it or is it more like a hey I saw this…

CT: There’s no research really. The main idea is to 
provide space for established or emerging artists we 
come in contact with through the community here. We 
also incorporate people from out of town. Hopefully 
we open avenues for exchange to flow. We had a 
show for Lucy Cahill not too long after we opened 
who lives in the neighborhood. We first learned of her 
from noticing the gig posters she creates for venues 
around town. She illustrated our Grey Area shirts and 
our ads as well. Eventually she started working with 
the Youth Arts Alliance (group that provides creative 
programming to juveniles in detention facilities.) Lucy 
organized a fundraiser for YAA at the space through an 
art auction in which dozens of local artists contributed 
to and some eventually had their own shows with us.

EL: Chris is basically our artist liaison and producer. 
He fields all the inquiries but always runs ideas by me 
before solidifying a show, which I appreciate. While 
our intention is creating a platform for budding talent, 
another aspect is to make art approachable. I like to 
think we operate in a very DIY collaborative way, and 
always want to make sure we are working with someone 
who creates work that Detroiters can actually afford.

AL: In your travels, you both pick up some of the 
greatest items to sell in your space. Are there particular 
things you look for to sell? What is the strangest thing 
you ever bought and sold in your shop?

EL: It sounds simple, but we literally buy what we 
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like. And of course what we think others who are like-
minded would enjoy. I curate the women’s vintage, and 
Chris the men’s, but when it comes to art and objects 
we both find things and will bring them to each other to 
get input. It’s a rare occasion that we’ll buy something 
the other person does not like. 

CT: With the travel associated with Eileen’s aura 
photography, I enjoy getting off the road and seeing 
what we can find to bring back to the city for the locals 
to find use for. As far as vintage clothing goes I like the 
idea of encouraging people to buy second hand after 
seeing some of the negative environmental aspects 
associated with fashion and clothing retail in general. 
Some of the stuff I gravitate towards are utility wear 
like woolen mill articles, old denim, stuff with chain-
stitched embellishments and obviously anything music. 
As for the strangest things we’ve sold in the store we 
dabble in the macabre with turn of the century medical 
charts, 1800s wheelchairs, quack medical devices and 
taxidermy type stuff.

AL: Do you always have music at your shows? What 
role does it play in the experience you are looking 
to provide for people? What are some memorable 
highlights from past shows?

CT: Every show has had audio thus far! As far as 
performances we’ve had two Sick Llama shows where 
he played among his works. The first one he did live 
tape dubbing of out of print stuff from his cassette 
label for attendees. Pablo R. Ruiz and Ben Saginaw 
did a set with video work by Vinnie Massimino. That 
was a wig sizzler! DJ PIA did a live thing that night 
too where she looped a Miles Davis track that is still 
circling my brain. When it comes to visual art shows, 
the artists choose if they would like DJs, playlists, etc. 
We’ve been lucky to have Danny Kroha of The Gories, 
Zak from Deadbeat Beat and even these guys who sell 
records while DJing play for openings. 

AL: You both are DJs too! What is your music 
inspiration? You sell records at the shop too. Is it hard 
not to get high off your own supply?

CT: I grew up listening to anything on the radio, 
fortunately Detroit in the ‘80s didn't disappoint. I 
remember hearing "Summer Madness" in the backseat 
as a kid before I was old enough to see out the 
window and feeling instantly changed. When I entered 
school I liked anything hip hop so my mom bought 
me a compilation tape because it had LL Cool J on 
it and MARRS – “Pump Up The Volume” was the first 
track. I was hooked on that sound and could only find 
it on WJLB on weekend nights (club broadcasts) so 
I tuned into that until the mid ‘90s. After moving to 
Chicago when I was 21 I learned about WBMX from 
(DJ) KSTARKE and got into other forms of electronic 
music like Italo, freestyle, etc. As far as the shop’s 
selection goes we pick up records when we can and 
sell DJ records as well as popular stuff. It’s hard to 
not keep some of the stuff obviously but I’m always 
happy to drop some under-appreciated stuff from my 
own collection in the bins at a price. 

AL: Why are records important and which ones mean 
the most to you?

CT: I take things literally and records are in fact what 
the name alludes to, a record of a time and place. A 
file of captured vibrations submitted to eternity via 
minuscule notches cut into black plastic. The ones I 
appreciate the most are ones with my friends’ work 
put onto them and the gems I dug outta the dirt. 

AL: What is on the horizon for Grey Area?

CT: We're hoping to get an online retail space going for 
collaborations to create limited edition pieces available 
to people everywhere. The plan is to bring in more new 
releases as far as music is concerned too. We also 
have a new aura project called Color of Our Energy, 
which utilizes a modern camera with contemporary 
Instax film, making aura photography more accessible 
on a regular basis.

FIND OUT MORE ABOUT GREY AREA EVENTS ON INSTAGRAM 
@GREYAREADETROIT
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DETROIT — of the 139 square miles that make up the 
musical landscape of Detroit, there is chemistry amongst 
generations of mentor-mentee musicians, unlike any other 
city in the world.  

Jon Dixon, age 37, grew up in Detroit’s East Side on 6 Mile; 
home of the first mile of concrete highway poured in the 
U.S. in 1909.  

He is a dedicated father, husband, jazz musician, indepen-
dent record label owner and electronic music producer— 
he’s crushing negative stereotypes and opinions about mil-
lennials with a Detroit approach to mentoring musicians of 
all ages and backgrounds.

“One of the beautiful things that nobody really knows about 
Detroit is that there is this huge mentorship that goes on 
here across all genres, where people take you under their 
wing and a lot of them don’t want credit, which is the way it 
should be,” Dixon said.  

He’s not afraid to attribute his success to his mentors, nor 
is he unwilling to share what he’s learned with the next gen-
eration. Dixon believes that no Detroit musician or member 
of the art community is solely responsible for his/her talent. 

“We’ve all had a mentor, whether it was in the church, 
whether it was through your Mike Banks (Underground Re-
sistance), whether it was through your Marcus Belgrave, we 
all had people who we looked up to, who took the time out 
to sit down and show us some stuff,” Dixon said. 

Dixon’s smile grows wide as he discusses his transforma-
tive relationship with mentors Mike Banks, the co-founder of 
Submerge and the late (trumpet player) Marcus Belgrave, 
Detroit’s beloved jazz musician and mentor, since 1963. 
Belgrave passed away on May 23, 2015. 

“Mike always says I graduated from the UR Bootcamp and it 
was a boot camp in many ways, but once you graduate, he 
knows that you should be able to now go and get somebody 
else and show them, teach them, raise them musically, if 
you will, in the same manner, that ‘I’ve done with you,’” Dix-
on said. 

People around the world expect a lot from musicians, but 
the demands on Detroit artists are tenfold. The complex 
elements of style, dedication, durability and sustainability 

of Detroit’s music scene span more than seven decades. 
It covers nearly every musical genre, from Gospel, blues, 
classical to jazz and techno.

“Once you step on the bandstand, they expect you to deliv-
er a certain level of musicianship based only on the fact that 
you’re from Detroit,” Dixon said.

The mentor-mentee relationship is one of the ways De-
troit retains its ability to deliver consistently.  Now, he too 
is passing it on. Dixon has taught a lot of people to play 
the piano; he insists that you must be passionate, caring 
and willing to share all that you know to see your students 
grow. He possesses a show don’t tell approach, to make 
a visual impression on his mentees to help them grow into 
themselves.

Dixon admits, he didn’t realize he was being groomed at a 
young age to be a mentor until later on in life. For instance, 
during his transition from jazz to playing keys in a church 
with a gospel choir, the church organ player told him some-
thing that didn’t make sense at the time, but now as his list 
of mentees and students grows, the organist’s words make 
complete sense. 

“He told me— ‘when you (Dixon) play, you don’t play with 
any feeling,’ I’m thinking I’m playing the song how it is, what 
does that mean? But it’s life’s experiences, these things that 
you experience, rather, whether it’s failing a college course, 
or, you know, your cat died or something, I don’t have a 
cat, that’s an inside joke for somebody who reads this inter-
view,” Dixon said.

In this scenario, the organist was pushing Dixon to use his 
instrument in a way he hadn’t used before. Dixon believes 
this can only happen when you see another person feeling 
it. Regardless of an individual’s relationship with the church, 
he offered the term “catching the Holy Ghost,” and shared 
here with DEQ Magazine, the only way to experience music 
on a different level truly is to listen to Gospel music live in 
a church.

“GOSPEL FOR A LOT OF US IN DETROIT, WHETHER 
YOU GO TO CHURCH OR NOT, YOU (DETROITERS) 
GREW UP IN THE CHURCH, WHETHER YOU WANTED 
TO GO OR NOT—AND THERE’S ALWAYS SOMETHING 
YOU CAN LEARN AND TAKE AWAY FROM THAT,” 



pg. 27

Dixon said. 

He suggests for you to go to Greater Grace or Greater 
Emanuel in Detroit on any Sunday if you want to hear and 
see a new level of musicianship. 

(He points to his ears) “You use these, your ears are the 
only muscle you use (in church), your ears and your eyes 
figure out,” Dixon said. 

According to Dixon, pianist and shout musician Darius 
Quince featured on Dixon’s label, 4evr 4wrd 004, “Want It” 
released in 2019 with Dixon and Wajeed, is a true example 
of a church mentorship. Shout music is fast tempos, count-
er-rhythms frequently played by gospel musicians. It’s a 
common practice for young musicians to remain in church 
after the sermon and taught how to play an instrument. 

“Someone showed him (Darius Quince) what they knew 
when he was, I think three or four years old and he picks it 
up like a sponge,” Dixon said. 

In 1995 Dixon discovered We Live Here by Pat Metheny. 
Two things happened to him after hearing this album. 

1. He felt new emotions 
2. He started seeing things visually within the music. 

After listening to Pat Metheny’s album, Dixon states, he 
couldn’t verbally explain what was happening to him. As a 
5th grader, he was moved. Fast forward 20 years to a ran-
dom car ride with British musician Goldie, after playing a 
festival in Croatia with Timeline. Dixon and Goldie randomly 
figured out they both loved Pat Metheny and they talk at 
least once a month about their projects and help guide each 
other out, the way good friends do for one another.

While Dixon was a freshman at Wayne State University, he 
and saxophonist De’ Sean Jones traded musical ideas in 
his mother’s attic, also known as “the coldest area in the 
winter and the hottest in the summer.” Jones and Dixon 
played music games that Dixon refers to as “phrase wars.”

“I would say OK, let’s only play quarter notes using chord 
tones (or) quarter note triplets using chord tones for the 
three chords in a loop, small things like that or don’t play 
eighth notes and we would just trade all these ideas back 
and forth in my mom’s attic,” Dixon said. 

These formative year improvisational relationships still per-
meate throughout Dixon’s call-and-response life in music. 
Playful exchanges with Jones and others are the key in-
gredients to the camaraderie that breeds radical live band 
experiences around the globe. 

By 2011 Jones and Dixon had been invited to join the Un-
derground Resistance’s Timeline, UR’s Hitech Jazz band. 

D3 is another live band project outside of his label, it is 
entirely non-scripted, a shoot from the hip band feat.  Jon 
Dixon on keys and De’Sean Jones on saxophone. D3 is led 
on stage by the exceptional and incomparable beat master, 
percussionist and producer, Mark Flash.

“Mark is kind of like the driver and we’re in the backseat—
wherever he goes, we have no choice but to follow and so 
whatever he plays, we use our ears,” Dixon said.

Approximately two years ago, Dixon and Marquis John-
son started a band called Room 131, named for their high 
school band room at The Detroit School for the Fine and 
Performing Arts. On May 20, the duo was scheduled to 
perform in Lyon France at A day with Jeff Mills, as Room 
131 with Johnson on drums and Dixon on keyboards feat. 
De’Sean Jones on saxophone. The event was postponed 
due to COVID-19.
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When it comes to music production, he says he only gets 
about 10% of what he would prefer to get out. He learned 
early on from Banks that a DJ’s record bag is like a toolbox, 
sometimes they need a hammer, a few bangers, sometimes 
they need some masking tape, etc. Because of this, Dixon 
tries to offer something for everyone. Dixon breaks down 
the 2018 release from 4evr 4wrd – 4EVR-003, the Sampa 
EP. 

“With Sampa EP, I tried to have something for everyone. 
Derrick May likes A1 and the B1, whereas more of the jazz-
ier people like 5 15 (A2) and people who like more eclectic 
music they like B2,” Dixon said.

On a trip to Portugal, Dixon kept singing Anita Baker’s, 
“Caught Up in the Rapture” three years before 4EVR-002 
“Fly Free” was made. He was able to finish the track in time 
for Al Ester to play at Movement 2016.

After its debut by Ester, everyone was asking for the re-
lease. Dixon said he made the track for fun and he nev-
er intended to release it. The version Ester had is not on 
the EP, it’s approximately five minutes long, too short for a 
dance track.

Under the advice of Banks, Dixon asked international DJ 
and historian John Collins (aka Papa John to the family) to 
produce an edit of “Fly Free.” Collins agreed that the orig-
inal track wasn’t quite dancefloor-ready, it definitely didn’t 
highlight Dixon’s talents as a keyboard player.

Collins thinks Dixon is a brilliant keyboardist and produc-
er— he’s watched Dixon morph into electronic music while 
maintaining his jazz roots and according to Collins, Detroit 
“needed to hear a Jon Dixon solo.”

When they went into the studio Collins had Dixon listen to a 
keyboard solo of one of Collin’s favorite house music tracks 
and said, “I need something like this” Dixon answered, “I 
got it.”

The keys you hear on “Fly Free” are what Dixon played in 
one take that day, and Papa John (Collins) knew it was ab-
solutely perfect. Dixon wanted to re-record but Collins and 
Banks both agreed it was perfect and it was a done deal.

“I asked Mike Banks to listen to the track and in particular, 
Jon’s solo. Mike looked at me and said, ‘That’s it,’ I knew 
at this point if Mike said it was good. It was good. The next 

day Jon agreed to keep the solo. And the rest is history!” 
Collins said.

Dixon also loves receiving feedback in the studio from tech-
no pioneer Carl Craig, and other notable Detroit producers, 
including Kenny Dixon Jr.—They are not related. However, 
Jon Dixon’s dad who’s quite the roller skater knows KDJ 
from Northland (Roller Rink.) Dixon grew up skating at 
Skateland, but his dad is the roller skater in the family. 

In the spring of 2020, 4evr4wrd released its 5th EP, Times of 
Change, featuring artwork by DJ, producer, and visual artist 
Rebecca Goldberg (Goldberg designed the album jacket 
and label for 4evr4wrd 002, 003 and shared the byline for 
004). He then released his most successful release to date 
in 2021 Detroit Get Down featuring Detroit’s fines such as 
Ian Fink, Britt Frappier, Darius Quince, and Moodymann. 

Dixon says his wife and 2 kids are his number one go-tos 
for everything he produces. Even though he didn’t get to 
release as much music as he would have preferred in 2020, 
the joy he feels watching his children grow up overrides any 
concerns about how much he’s producing.  Dixon hopes to 
release three EPs in 2020, barring any production issues 
with pressing vinyl.

On the rapid growth and revitalization of Detroit, Dixon con-
siders himself a foodie and is definitely happy to have more 
than five restaurants to choose from, but that doesn’t super-
sede his biggest fear.

“My biggest fear is in Detroit becoming a city that’s not at 
the forefront of music anymore,” Dixon said. “Imagine if De-
troit is one grain of salt on a table and it’s the one place 
that people can always count on to go to for art and music 
that’s completely different. What would it be like if that grain 
of salt is no longer on the table and now we are the rest 
of the world and now people can’t even count on us, we 
get brushed off the map, and now there is no more Detroit 
sound?”

Dixon believes the world looks up to Detroit because of its 
musical history from Motown, gospel, techno, jazz, r&b, hip 
hop, rock n roll, to garage bands.  That’s why he’s adamant 
about teaching students and reminding himself via his men-
tors, that it’s his job to sound like him and not anyone else 
and finding as many students as possible to help is the best 
way to retain the culture of music in the D.
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Back in 2004 a slick, mini club and restaurant called 
Oslo opened at 1456 Woodward Avenue in Downtown 
Detroit. It was delicious news. It was a thousand rays of 
sunshine for an overworked, underpaid creative class in 
this stressed city we call home.  

Amidst boarded up facades stood this stunning Italian 
Renaissance, eight-story gem of a building from 1917. 
Oslo Owners Brooke Campbell and Sameer Reddy 
relentlessly renovated the basement club and lobby 
restaurant, properly outfitting it with dark wood walls, 
(purposefully) minimal décor, an essential club sound 
system, and a modern, partially exposed kitchen.  

It wasn’t only the smart, expansive music programming 
by DJs Scott Zacharias and Sharif Laffrey at the onset 
that got us so excited. The other crucial half was the 
hiring of chef Kaku Usui for the restaurant.

Usui, who was born and raised in Tokyo, moved to Lan-
sing, Michigan with his girlfriend who accepted a new job 
offer (in 1995.) He had a wealth of underground music 
knowledge, DJ skills as well as solid years of culinary 
arts study under “hard core, military style” traditional 
sushi chefs. After training with such strict chefs, disap-
pointing experiences in other restaurants afterward left 
him longing to run his own kitchen. “Every restaurant I 
ever worked at after, I never saw better than them. I was 
very lucky,” he said.

In 1997, along with good friends Mike Ransom  (DJ, Ima 
restaurant founder) and music producer, performer Kev-
in Reynolds (Yoruba music, Todhchai), the young trio 
rented a small house in Detroit’s Corktown neighbor-
hood. This way they could be closer to the electronic 
music scene and explore their dreams of food, music, 
fun and Detroit culture. 

They say that luck is when preparation meets opportu-
nity. While Usui was DJing at the famous electronic mu-
sic club Motor Lounge, Campbell, who fully understood 
the mind melting power of Japanese food and techno, 
approached Usui while he was playing records at leg-
endary Motor Lounge in Hamtramck about heading up 
Oslo’s kitchen. After careful consideration, he agreed.

Oslo was a smashing success. Although this was Usui’s 
first experience running a full kitchen, you would nev-

er have known it. The restaurant was packed upstairs 
with patrons and it was hard to avoid the throbbing bass 
coming from the club downstairs on the weekends. Even 
during non-DJ nights the music was always carefully and 
tastefully selected.

Food and music tend to run in parallel lines.  Reynolds 
states, “Kaku’s food is very similar to his music produc-
tion.  Experimentation built on a solid foundation.  Kaku’s 
bass lines in his dub style techno start out with a good 
basic foundation.  Kaku is quite fond of the word foun-
dation.  His mix starts out extremely simple and then 
progresses into this amazing, delightful bouncing of de-
lays and reverbs.  Much like his food, it is deceptively 
simple and then when you taste it there are all these 
different notes hitting.  His willingness to not just stay in 
the lane of tradition but have respect for it encapsulates 
his ethos.  His pride in craftsmanship is always inspiring 
to me.”
 
When the who’s who of electronic music either played 
there (or anywhere in the city), a pit stop to have sushi 
from Oslo was a must and there were too many acts to 
mention. Even Kraftwerk, after one of their shows, came 
to hang out!

The principles for Usui’s successful menu remain con-
sistent to this day: provide fresh, delicious, affordable, 
simple food. “More is too much sometimes,” he said. 
“Places get you with gimmicks. More sauces. More deep 
fried. More sides. More this or that. There needs to be 
care for every ingredient and thought into how they go 
together. If one part is bad, the whole experience falls 
off.” 

As Usui’s positive reputation spread, other restaurant 
owners came to try to lure him away and in 2007, he 
became the head chef at a much larger, more upscale, 
suburban restaurant, Ronin (in Royal Oak.) “That was a 
lot of work,” he recalled in a part wow, part laugh, post 
growth expression tone.  The place was easily four times 
the size and in a more affluent area.  It was another op-
portunity to learn, grow, and get closer to his dream.  He 
switched up the menu with all new ingredient combina-
tions and biblically adhered to his guidelines. Part two 
was and continues to be a success.

There was, of course cooking in between ending his time 
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at Ronin . He also worked closely with good friend Mike 
Ransom to open his award winning restaurant Ima. 

“When I met Kaku,” Ransom said “he had just moved to 
the states from Japan and our friendship began around 
techno music. A few years later, we moved into a place in 
Corktown with Kevin Reynolds and lived there for almost 
eight years. During this time, Kaku was working at the 
best sushi restaurants in Detroit and Oakland County. On 
Sundays we would invite friends to the house and cook, 
and drink and play music.  Kaku always brought fresh 
fish that was left over from the week and roll sushi, make 
hand rolls and for breakfast he would make ochazuke or 
rice porridge with leftovers.  He knows so many ways to 
work with fresh fish!  He would cook stews, soups and 
vegetables as you would in a Japanese home. It was like 
nothing that I had experienced in Japanese restaurants. 
The way Kaku cooked with common western vegetables 
opened my mind to Japanese cooking techniques. We 
were always blown away by the simplicity and precise 
control of delicate flavors.”

After years of planning and perfecting he and his wife 
Maikue finally opened Kaku Sushi and Poke (2017) in 
Bloomfield Hills and then a second location in 2018 in 
downtown Birmingham. “I got tired of copy cats. People 
copied my recipes everywhere I went. Now with the new 
restaurant, I’m concentrating less on sushi and more on 
Poke to change things up.” 

It was a clever decision. Poke is technically a Hawai-
ian dish, but it goes nicely with Usui’s traditional sushi 
background. There are bowls made for you, for exam-
ple there’s the Salmon Ponzu that comes with salmon, 
shizo, scallions, cucumber, fresh jalapeno, edamame, 
nori seaweed, sesame seeds and ponzu sauce. You can 
also make your own bowl and pick all the ingredients. 
Rice can be substituted with arugula salad for a base.

Environments are also key concerns for his restaurants. 
“Clean, minimal, open style, nice colors. The environ-
ment is every bit as important as the food and that in-
cludes music,” he said as his inner DJ popped out “I like 
a minimal sound in my music. Not too many instruments 
but still groovy.” While I enjoyed my Poke, the music 
ranged from some jazzy Tribe Called Quest, some acid 
jazz, broken beat, and very mild but funky house beats 
from groups I have not heard, but would like to know 

about.

I asked how the restaurant business affected his DJing 
and music production. Evidently all this is on hold while 
he tends to the two restaurants, family and raising two 
kids. “The equipment is collecting dust at home,” he 
laughed. “My passion for music is always there. Even 
though I’m not DJing like I used to, I’m always ready. I 
play the new tracks at the restaurants so good music is 
around all the time.”

As for a location downtown, he would definitely like to 
do that. “I’m going to wait though. There are already too 
many restaurants and bars down there. The population 
is bigger and growth is good, but I’m going to wait a bit 
and see.” He’s right to be cautious, however, I think De-
troiters would rush to find his restaurant not only to rem-
inisce about the great times through the years, but to re-
kindle their love for Kaku’s food that nourishes the soul.





Type A in the best way. That’s how I would describe the personality of poet, author, 
DJ, professor, director, advocate for Black artists, and writer Nandi Comer.  She is the 
type of person who understands the struggle of Black writers and is ready and willing 
to lend a hand to help them get through the landscape gauntlet. Through teaching in 
classrooms, to podcasts, to meetings large and small she proves no task is too tall.



Behind her enlarged glasses is a pure rock star, glowing 
with intelligence, energy, humility, giggles, wit, flow and em-
pathy at every turn. Realness oozes out of her and effort-
lessly makes you think that this is someone to learn from 
and be around. The accolades (between awards, grants 
and scores of amazing projects) in her arsenal are plentiful 
and are rarely flaunted but truly reflect her drive and genius.

The hard hustle she learned to help her gain success, she 
applies towards helping youth and adolescent artists. Many 
of Comer’s days are spent in the non-profit sector, mainly 
with the Allied Media Projects’ Seeds Program. In essence, 
this Detroit rooted company with global reach helps media 
groups interested in bettering society raise funds to keep 
doing their essential work.

She’s also the Co-director of Detroit Lit (a program devot-
ed to providing opportunities for writers of color) and wrote 
two multi-award-winning poetry books: American Family: A 
Syndrome (Finishing Line Press) and Tapping Out (North-
western University Press.) Her fondness for Detroit tech-
no led her to her Techno Poetics series and to a DJ ca-
reer within the Seraphine Collective, a network of women, 
femme, and non-binary DJs, musicians, and artists. Detroit 
Electronic Quarterly is proud to feature her poem “Detroit 
Tells Its Techno Story” on part two of the DEQ compilation 
vinyl (issue 17.)

DEQ: Nandi!! What a career and you are just getting 
warmed up. Your passions are truly inspiring. How did you 
come to start writing poetry? Which poem was the first that 
made you choose your path?

Nandi: I don’t remember when I started writing and I don’t 
think there was ever just one thing that drove me to write. As 
a kid, I rewrote fairytales and fables I had heard. Oftentimes 
I was more interested in writing them from the villain’s per-
spective. When I entered high school, my English teacher, 
Terry Blackhawk invited me to enroll in a creative writing 
class and I have been writing poetry ever since. 

DEQ: When you began as a young, Black female poet, did 
you experience a lot of the setbacks that youngsters today 
still receive? Do you still see them yourself? 

Nandi: When I was a young adult, I don’t think I was self-
aware enough to identify “setbacks.” I just loved going to 
open mics and sharing my poems. I saw great poets like 
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Jessica Care Moore and Fluent performing on stage. I loved 
watching them. I admired the reactions they drew from their 
audiences. But my poems tended to be quiet and I noticed 
that quiet poets didn’t get the big applause. It wasn’t be-
cause I was Black or young. It just wasn’t the audience for 
what I was trying to do. Instead of trying to be someone I 
wasn’t, I just figured I needed to find my audience. It took 
me a while to find examples of the kinds of art I made in 
the poetry world. I think all artists love when they find their 
tribe. I found my poetry tribe when an incredible teacher 
and poet, Vievee Francis, invited a few writers to learn the 
craft of poetry. It opened a different world. I was studying 
the kind of work that really shook me in my bones and I fi-
nally found other folks that approached their work in similar 
ways. Finding a tribe is likely the largest barrier to writers in 
Detroit. A tribe can help you learn about what you are trying 
to do. Your people will share resources and think of you 
when they come across opportunities. I think it can be even 
harder for young writers because it is difficult to get plugged 
into the poetry world without a mentor.

DEQ: What are the missing teachings in the current school 
systems? With the advancements of broadcasts/podcasts, 
have they aided the process? Is the climate for Black writers 
improving?

Nandi: I don’t think poetry is taught in meaningful ways 
in schools. A lot of that is because most of the poetry in 
the curriculum can be inaccessible even for most English 
teachers. I’ve heard teachers tell me they would like me to 
teach something in the textbook because they would like 
more insight into the piece. I don’t mind most times, be-
cause I think the best literature classes are taught by writ-
ers. Today though, students have so many resources ac-
cessible to them that allow them to circumvent the barriers 
of schools. When I was in high school (spoken like an aging 
woman, lol) we didn’t really use the Internet. So these days 
the classroom is a lot broader than what’s being taught in 
the schools. They are podcasts, YouTube channels, Insta-
gram accounts, and more just dedicated to poems of all 
kinds. No one these days should feel like they can’t find a 
poem to fall in love with. 

That’s said, finding good poetry is not the barrier for most 
Black writers. Most Black writers’ can write the work. It’s 
having access to resources after you write it. There need 
to be more places to learn about the field, where to publish, 
how to get paid or even where to study. The literary world is 



still white-dominated and those predominantly white insti-
tutions determine what literature is and who gets to speak. 
That kind of gatekeeping is still a large barrier to publishing 
and getting your voice heard on the national, even global 
level. It can be done but today’s writers definitely have to 
hustle a lot harder than their white counterparts.  That has 
not changed.

DEQ: Are there more role models like yourself stepping out 
and helping the cause?

Nandi: There are people all over the city doing incredible 
work in after-school programs, in the classroom, at book-
stores, we are all over the city mentoring youth. I don’t think 
I am in any way different or more effective than the mamas 
and babas doing the work all over the city. I am grateful for 
the youth I reach. But I know I am not alone. We all collec-
tively make changes in the lives of our youth. 

DEQ: Your second poetry book Tapping Out is a wildly dif-
ferent animal. How did you come to appreciate Lucha Libre 
& wrestling? Did this find you or did you find it? How do the 
poems in it tie back into your life and experiences?

Nandi: I write about everything. Anything I come across 
and it’s material for a poem. I really wanted to write about 
my time traveling abroad. I’ve been traveling since I was 
nineteen and I have lived in a few countries. I tried writing 
about that, but the poems I was making were really bad. So 
I stopped that for a while and shifted my attention to writing 
about Lucha Libre, a sport that I really loved. I began to 
see in this violent artform, metaphors for themes I was try-
ing to tackle in those earlier poems so I went back to them 
with a different eye. I borrowed language to talk about my 
experience. Many of the poems in Tapping Out are about 
the sport but I also included poems about racism, about 
my mother, and growing up in Detroit. The sport became a 
vehicle for really getting at a lot of topics. 

DEQ: How did DJing enter the picture? I know being in De-
troit and hearing all the music, mix shows and being a part 
of the culture is obvious.

Nandi: Poetry brought me to DJing. I started a project in 
conjunction with InsideOut Literary Arts Project where I 
did a year-long poetry project, Techno Poetics, that was 
focused on the history of electronic music in Detroit. As a 
part of that project, I interviewed DJs and producers all over 

Detroit. Any time you talk to anyone about a skill they are 
passionate about they inevitably get really technical. While 
interviewing legendary DJs like  John Collins or Hotwaxx 
they would begin to talk  about remixing a song or blending 
two songs in a very technical way and I had no idea what 
they were talking about. So I decided to try to gain some 
basic DJ knowledge by enrolling in Beat-Match-Brunch, an 
introductory DJ course Seraphine Collective. We learned 
the essentials of beat matching on vinyl, how to connect the 
equipment (which I never knew), and the basics of listening. 
When I took the class, I realized how much I really liked 
DJing and I couldn’t stop. What started as research gave 
me another passion. Before that class, I don’t think I owned 
more than two  records. Now I have a whole studio just for 
my vinyl setup. 

DEQ: How does DJing and music intersect with your writ-
ing?

Nandi: The two are very connected. I write poems directly 
influenced by music and its history. Also, DJing is a lot like 
being a poet in so many ways. In both disciplines, I had to 
learn how to listen deeply and broadly. I listen to music and 
read poems from around the world. Also, putting together 
poems for a poetry reading is a lot like performing a set—I 
am pretty improvisational. I might bring a stack of things I 
want my audience to hear, but I like to read my audience 
choosing the next piece based on the vibe of the room. 
Crafting a poem can be like setting up a good set. I like to 
be uninterrupted and get lost in whatever I practice. The 
words are like the records. If you put them together poorly 
you will cause nothing but noise, but when you really get 
them in the right order you can move someone emotionally. 

DEQ: Tell us more about your Techno Poetics project and 
the Detroit Techno Tells Its Story Track on the DEQ EP. 

Nandi: Techno Poetics was a project that really started with 
a moment of frustration. I had been on a few trips outside 
of Detroit and every time I would tell someone I was from 
Detroit and they always responded with “Oh yeah! Motown!” 
There’s nothing wrong with Motown. It is one of our larg-
est cultural contributions to the world. But I felt like there 
needed to be more conversation about our techno history. I 
teamed up with an organization InsideOut to do a research 
project where I wrote poems influenced by history and the 
musical riffs in techno. InsideOut invited me into sever-
al schools where producers and I teach youth about their 
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city’s musical legacy. They also write poems and we had a 
huge celebration at 1515 Broadway.

Throughout that time I recorded many interviews with a lot 
of Detroiters. I interviewed DJs, producers, youth, and any 
Detroiter that would tell me about their relationship to De-
troit music. I wrote poems directly influenced by those inti-
mate interviews . “Detroit Tells its Techno Story” is a piece I 
developed from direct quotes from five interviews of Detroit 
music makers and DJs. Very little of the language was al-
tered. When I listened to those interviews I could hear a 
collective narrative--a voice that was accomplished, sad , 
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a bit bitter and gleaming with pride. It told the story of an 
artist in Detroit and the joys and pain of hustling to do your 
art especially when you love something so hard.

DEQ: Do you feel that non-binary, femme and females are 
discriminated against like Black writers are? If so, how and 
how can we overcome the barriers?

Nandi: I don’t like to play the oppression olympics on who 
is being oppressed more. I just know that if some folk are 
not getting in the door then the system is unfair.. There is 
a massive problem with inequality in all fields and the writ-
ing world is no different. There are so many voices that go 
unheard because they don’t fit the image or check the right 
box, but there is a movement to disrupt the institutions that 
discriminate against marginalized voices. We individually 
can overcome these barriers by taking up artists and giving 
them a good listen no matter how they identify. Unfortunate-
ly individual actions don’t tear down systematic problems. 
We have to collectively be dedicated to disrupting the sys-
tem. Not only do we have to support marginal voices by 
buying their releases, we have to stop supporting institu-
tions that refuse to share resources. 

I find hope in that younger artists don’t seem to have the 
same considerations or discriminations as even my gen-
eration. This makes me hopeful that the movement will not 
have such a narrow understanding of music and art. It’s 
time that this industry’s gatekeepers open up or step aside. 
There is too much incredible work being made to not think 
broadly about who gets to speak. 

DEQ: What are some of your favorite tracks in your record 
bag?

Nandi: Oh! I really love this question! I like this question 
because I don’t always have the same answer on any given 
day. Today I am my favorite tracks right now are “Banana” 
by Dengue Dengue Dengue, “Smooth Criminal (Main Mix)” 
Teno Afrika & SilvadropZ and anything off Embryo by Jlin

DEQ: How do we find more information about you and your 
projects?

Nandi: I am the only Nandi Comer in the world. You can find 
me @nandicomer on all social platforms and www.nandi-
comer.com. Hit me up! Say hi!
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There are crucial things brewing at 1464 Gratiot and 
it’s not just the locally roasted coffee. Trinosophes is no 
ordinary cookie-cutter cafe. The industrial feel of the 
large, open space, the energy of people in it’s Farmer’s 
Market location, the carefully thought out minimalistic 
furniture and art selections, the music played (rang-
ing from archaic to experimental), and the addition 
of award winning Warda Patisserie (Chef of the Year, 
Detroit Free Press) make it a prime location for cre-
ative people to congregate.  In addition, there’s a par-
tial wall that is a gateway to the art gallery and event 
space complete with a sizable stage and sound sys-
tem. Trinosophes is the brainchild of musician, event 
organizer Joel Patterson (Bohemian National Home) 
and his partner Rebecca Mazzei who own the whole 
operation and carefully book the diverse shows there.)

Sharing the same address is the legendary Peoples 
record store. Brad Hales (owner, musician, historian, 
rare record collector, DJ, producer) put together one 
of Detroit’s finest record stores that doubles as a De-
troit music museum. Old posters, photos, extremely 
rare records, paintings, artifacts adorn the walls and 
records are organized in bins everywhere. Sam Hook-
er (Michigan Underground Group or M.U.G., Peoples 
Records) is one of the key clerks at the shop. He is an 
extremely humble, eclectic and knowledgeable com-
poser, collector, event organizer, promoter and DJ. To 
work there an appreciation for the arts is essential.

The synergy between the event space/café/ Trinoso-
phes and the neighboring legendary Peoples Records 
are truly inspiring as both spaces share a love for all 
music, but a genuine passion for boundary pushing 
and rare sounds especially if it is Detroit rooted.  It’s 
like going to music church.

The address, 1464 Gratiot, is also the headquarters 
of Peterson and Hooker’s record label, Two Rooms.  
Even though they work under the same roof, they 
have a shared, forward thinking, risk without reward 
vision for their music label.  

In 2018 they decided to make a go of it, putting out 
their three releases at once in the middle of the sum-
mer. This included the eponymous Quartet Now! (TR-
001) a group that was put together by veteran co-lead-
ers Alex Harding- baritone saxophonist with Sun Ra, 
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Roy Hargrove, Aretha Franklin, Ethnic Heritage En-
semble etc.- and legendary drummer Leonard King, 
of the Lyman Woodard Organization, who performed 
on the Detroit cult-classic, Saturday Night Special. 
With the additions of bassist Rocco Popielarski (Bet-
tye LaVette, John Doulas Quartet) and heavyweight 
trombonist Vincent Chandler (an alumni of Herbie 
Hancock, Wynton Marsalis, Regina Carter) the group 
went into the studio to make their debut release. Upon 
hearing the five-track recording, Peterson and Hooker 
knew that it should be included in the first batch of 
LPs, to help layout one aspect of what Two Rooms 
would be doing.  

“The record culture in Detroit has always been curi-
ous. Even if you look at people sampling records or 
people playing out, it’s kind of weird and eclectic,” 
Hooker said. “That’s always been true in my lifetime,” 
Peterson added. “As evidence from all these releases 
from back in the day (big band, Motown, funk, elec-
tronic, rock) Detroit always touches all the extremes 
of what was/is happening in music.”

Also in that initial batch of releases is the second 
LP by Viands, entitled Seven Thousand Year Plan. It 
features Detroit’s David Shettler (DJ, drummer, key-
boards) on Roland Piano and Moog while Peterson 
played on a Rhodes, Arturia Minibrite and a Wurlitzer. 
They were getting ready for an abstract performance 
and captured the practice set with a hand held re-
corder for the record. It’s a wild mix of robotic sounds, 
people communicating though machines, melodies, 
ambient styles, layered echoes and effects. It defi-
nitely challenges the way you may perceive music and 
all rules are skillfully broken.

When I asked about the size of the experimental 
scene in Detroit, Peterson said that although there 
are ebbs and flows, in his estimation the audience 
usually stays about the same size. “The motivation 
for us (as a label) is to get this stuff (music) out there 
so it exists and there’s documentation and artifacts of 
creative musicians working globally with an emphasis 
on Detroit and it’s cultural history. It’s always been 
important but under documented so anything we can 
do to expand the awareness of what’s happening now 
and (shed some light on) people not getting their due 
we will do.” This mission of the label in document-



Follow Two Rooms at 
tworoomsrecords.com // tworoomsrecords.bandcamp.com 

ing this period is more important than massive record 
sales. 

The third LP of this initial batch was initially commis-
sioned by Trinosophes as an investigation into micro-
tonal piano music by collaborators Thollem McDonas 
(Debussy Project, Tsigoti, Estamos Ensemble) and 
Clem Fortuna (World 48, Xenharmonic Gamelan.) 
This multi-year project has resulted in numerous per-
formances and recordings, the first of which is the Two 
Room release, Your Letter Must have Followed Me 
All Over The World. An otherworldly atmosphere per-
vades these tracks, where each piece is performed in 
it’s own tuning system and unique harmonic system. It 
is undoubtedly one of the most unusual piano records 
of recent years.

In 2019, Two Rooms released a five track LP from 
the Ryan Jewell Quintet called Vibration! It features 
John Philip Allen (double bass), Alex Burgoyne (sax-
ophone), Abhilasha Jayanthi (electric and nylon string 
guitar, kashaka, mixing bowl), Ryan Jewell (drums, 
percussion Mellotron, vibrating monitors) and Caleb 
Miller (piano, electric piano, synth, pvc pipe, prepared 
piano, clarinet and vocals.)  It’s a very wide open, live 
jazz suite that ranges from congenial to radical selec-
tions in a beautiful, thoughtful way. 

Scale was released in 2020. It is an exciting collabora-

tion with high profile harpist and electro acoustic-mu-
sic pioneer Zeena Parkins and modular synth-player 
and electronic composer Jeff Kolar. Both were com-
missioned to do the music for a dance production in 
New York City and the music on this record comes 
from the score for that piece. Parkins, a Detroiter who 
went to Cass Tech and moved to New York City in 
the ‘70s, played with many different people from John 
Zorn and Fred Frith from the early New York scene to 
Bjork and Courtney Love’s band Hole.

In 2021, Two Rooms released Sclupperbep by Detroit 
saxophonist Skeeter Shelton and percussionist Ha-
mid Drake. Recorded in the winter of 2019, they rip 
through several of Skeeter’s tunes and longer impro-
visations. 

Two Rooms has three projects coming in the first half 
of 2022, the first being an LP by Destroy All Mon-
sters guitarist Ben Miller collecting experimental 
guitar work over the past 30 years. Our first archival 
release, a re-issue of Fred E. Scott’s cosmic synth 
and percussion 45 “Journey Within,” will come out lat-
er in the spring, followed by “Conjure” the first vinyl 
appearance of Marcus Elliot and Michael Malis’ duo 
Balance.

With the Two Rooms label, Peterson and Hooker have 
done masterful job of not only documenting and pre-
serving some of Detroit’s experimental music history, 
they are expanding it by adding live shows at Trinos-
ophes to augment the studio recordings, which gives 
them a wider net to pull from Detroit’s rich scene. 
“Records, CDs, and even digital releases are keys to 
unlock a larger world,” Hooker said.  “If you follow up 
with the people on these records and look deeper, 
you start to get a picture of what’s happening around 
them, building these connections. Back forty years to 
like the Lyman Woodard Organization (Dr. Professor 
Leonard King) to now.” 

We are fortunate to have a culturally cognizant re-
cord label like Two Rooms here in Detroit. Seeing and 
hearing these thoughtful collaborations thrill at every 
turn will never get old.
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THE DISTINGUISHED BLACK-AND-WHITE STENCILED LOGO IS A TESTAMENT TO THE CREW IT REP-
RESENTS: SHARP LINES, NO-FRILLS, AND DEFINITIVE DESIGN WITH STAPLE COLORS THAT FIT IN ANY-
WHERE AND LOOK GOOD ON ANYONE. IN A TIME OF STAGE ANTICS AND UNORIGINAL GIMMICKS FROM 
TODAY’S POPULAR ELECTRONIC MUSIC “ARTISTS”, IT’S A SAFE BET THE DETROIT TECHNO MILITIA STAYS 
FOCUSED ON WHAT REALLY MATTERS: PROVIDING THE DIE-HARD AND NEW FANS AN EXPERIENCE OF 
THE MUSIC’S ORIGINAL INTENT. BILL STACY (DJ SEOUL) AND DTM CO-FOUNDER T. (TOM) LINDER ARE THE 
NOT-SO-SECRET AGENTS HEADLINING AROUND THE WORLD AS THE DTM 2X4. THESE TWO DEDICATED 
TRUE DETROIT SOUND AMBASSADORS REVEAL HISTORY, TECHNOLOGY, AND A WHOLE LOTTA HEART. 
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AH: When/what was your first Detroit Underground par-
ty?

DJ Seoul: The first time I went to an underground De-
troit party was 1994. I was hooked right away. I couldn’t 
believe the energy and the love I felt. After going to 
many of these events, I had to get involved with the 
music. It was everything to me. The first underground 
event I played downtown was called “Get Smart.” It was 
in January of 1998, put on by Joe Hix and Mikel from 
Detroit Threads. Boy was it cold! I still remember it like 
yesterday even though it was over 22 years ago.

T.Linder: My first underground party was around 1996 
-’97. I remember walking in and being almost knocked 
over by the kick of the speakers. I didn’t know or care 
who the DJs were, but I loved it. A few months later, a 
DJ named DJ Eclipse (aka Greg Montgomery) was play-
ing at a show, and his performance changed my life. It 
could’ve been shit, and I never want to hear a recording 
if it exists, but his command of the audience was one of 
the purest expressions of techno that I have ever seen 
to this day. A few weeks later, I heard about a guy sell-
ing a pair of Gemini DD-50 decks for $350 at one of 
the dorms near me. I bought them without ever playing 
a record before. I hooked them up with the $75 Audio 
Technica DJ mixer that I bought from Best Buy and I 
never looked back. I figured, “I spent all this money, so 
this is my life now.”

AH: Favorite tour story?

DJ Seoul: Favorite story for me probably isn’t Tom’s 
favorite. One time in Eindhoven, Holland, it was their 
national holiday, “Queens Day.” We just got done per-
forming at a massive festival. Tom leaned over to grab a 
fence so he could vomit. It was an electric fence. I had 
to dive to tackle him and prevent him from puking on the 
electric fence and dying. We started walking and he did 
it again. I had to save his life twice that night! 

T.Linder: Great story, asshole. And thanks for that one 
by the way! One of my musical heroes, Keith Tucker 
from Aux 88, always tells us to watch out for each other 
when we are on the road, and that advice worked out re-
ally well that night! One of the great things about touring 
is actually being able to experience different cultures 
and make some really close friends along the way. It is 

also a huge honor to be able to share our craft with audi-
ences who sincerely appreciate our approach to Detroit 
Techno.

AH: What’s always in your bag? 

DJ Seoul: Records, needles, backup needles, slip-
mats, headphones, thumb drives. Ready for all gigs no 
matter what. As far as a certain record or records, there 
really isn’t anything that flies to every show. If I had to 
choose one though UR-003 Final Frontier is the perfect 
record for almost every occasion.

T.Linder: The records that I play with our DTM 2x4 per-
formances tend to be a little different from what I bring 
for a solo set. They are still on the more aggressive side 
of Detroit Techno, but the tracks that people expect to 
hear when I play solo might not get played when we do 
the 2x4. One of the records that I always bring out is an 
exclusive DTM Battle Record. We had our friend Kero 
from Detroit Underground Records cut a super limited 
edition of it for only us to use. Only three copies exist. 
It has loops, re-edits, and DJ tools that only we have. 

AH: Do you have a favorite release on your label?

DJ Seoul: All of the releases are in my heavy rotation 
playlist. I love the 3xLP compilation, The Tip of the 
Spear, but I have a special place in my heart for Elec-
trified Planet on DTM004. It’s the one that I did. I love 
how the record turned out and I still play it regularly. Out 
of all of my releases, it’s the one I hear other DJs play 
the most.

T.Linder: For me, it’s also the Tip Of The Spear album. 
It is a compilation of tracks by every member of DTM at 
the time. All of the artists in the crew come from differ-
ent musical backgrounds and everyone has their own 
area of expertise. Some of us play deeper stuff, some 
more industrial, some more electro, some harder more 
sparse techno, and some more funky. I think that album 
is a great representation of each of the artists’ personal 
style.

AH: How did the idea to form a militia come about? 
When did it start? What influence did Underground Re-
sistance have on your group?



T.Linder: DTM started around 2002 as a response to 
what was becoming really popular in Detroit at the time. 
Stuff that was classified as “techno” was an entirely dif-
ferent vision of what we considered techno and the stuff 
that people were calling “electro” was a long way from 
our style of electro. 

We came together because we share a common respect 
for Detroit’s musical history that I think was being lost 
on some audiences. We take a militant approach to our 
craft: how it’s made, how it’s played, and how it’s per-
formed. So the “militia” thing just fit. 

Underground Resistance was obviously a massive in-
fluence on us, especially their early material and their 
uncompromising approach to their music. Mike Banks 
has always been very supportive of what we’re doing, 
and he has become a great friend over the years. I am 
truly honored and humbled whenever we are compared 
to, or even mentioned in the same sentence as UR.

AH: There are many members of DTM, who are they? 

T.Linder: The members are Neil V., Darkcube, DJ Psy-
cho, Shawn Rudiman, Loner.9, Maxx-T, ?Confusion?, 
Hazmat Live, Annix TM, Winnettra, Doc Matthews, Dim-
itri Pike, The Mercenary, Steve Crawford, DJ Seoul, 
and myself. It isn’t run like a normal label where people 
submit tracks and we put them out. Apart from remixes, 
almost everything we release is by people in the crew. 
Not everyone in DTM is from Detroit, but we all share a 
common reverence for Detroit electronic music, and we 
all have a great respect for that tradition and the craft.

AH: Regarding the Detroit Techno Militia 2x4, can you 
explain to the readers the set-up that you use?

T.Linder: Without getting too far into the technical 
weeds, here it is: Detroit Techno Militia 2x4 is basical-
ly two DTM DJs performing on four turntables and two 
mixers at the same time. It’s an off-the-cuff, unplanned, 
100% improvised ensemble performance. Bill and I have 
been playing together like this for at least 12 years, and 
we vibe off of each other really well. We both have pret-
ty massive record collections, and we feel most com-
fortable playing the (Technics)1200s, so it’s usually an 
all-vinyl set. But we have integrated live gear and CDJs 
along with the turntables in the past. We work our asses 

off behind the decks and it’s kind of a rarity to hear one 
record playing alone at any time. 
AH: What’s going through your mind when the dance 
floor is lit?

DJ Seoul: When the floor is lit, all of that energy is flow-
ing through me and I really don’t think at all. Things get 
magical when the floor is packed or when the crowd is 
really into it. Records start to choose themselves and 
the pitch of the records just seem to be right on. The 
flow happens on its’ own. I start vibrating and my mind 
clears itself. It’s by far one of the best feelings out there. 

T.Linder: I’m really not much of a spiritual guy, so bear 
with me. When our shit is all on point, there is some kind 
of weird energy or something. It is kind of like when you 
hear athletes talking about being “in the zone.” I try not 
to get too philosophical about it. Everything falls into 
place based only on instinct. I’ll be up there sweating my 
ass off and moving with the crowd. After our set, I usual-
ly need to cool down and catch my breath. We pour it all 
out there. This is Detroit Techno. This is life. 

Keep up wi th Detro i t  Techno Mi l i t ia at 
ht tps: // l ink tr.ee/detro i t technomil i t ia
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Dj Disc Detroit: Happy to have you on board for the interview. 
I’ve always wanted to ask you a few interesting questions and 
get to know more about the mysterious Shawescape.

Shawescape: Happy to be here and happy that DEQ has me 
on board. Fire away.

DDD: Of course, and you have a track coming out on the DEQ 
compilation, right?

Shawescape: Yes, the track is called “Other Worlds.” I chose 
this track for DEQ as it was one of my less aggressive tracks 
while I have been in such a aggressive mood lately [laughs.] 
The track is about finding other worlds to peacefully journey to 
and live on and expand our knowledge of the universe. It’s a 
world away from this one to do better by.

DDD: How did it all start for you?

Shawescape: I was a kid sneaking in the basement to listen 
to the radio when I should have been getting ready for school. 
Had no idea I was listening to Electrifying Mojo at the time. 
I want to say it was 96.3FM, I think? And there was another 
station 88 point or 89 point something FM? For me it was late 
‘80s mid ‘90s or so. I can’t recall, but I know it was two stations 
I would switch between. During that time I was hearing him 
and other DJs on the radio play stuff from Aux88, Alien FM, 
Juan Atkins, Kraftwerk and others. Of course some house 
and some techno, but my ear was more stimulated from the 
electro. I always listened to it throughout elementary, middle 
and high school. When I got a bit older I decided to dig into it. 
Fast forward, once I got a little serious about learning more, 
I ended up at Submerge for 4 years in what was called like a 
UR BootCamp. It was a beautiful experience with great people. 
It was where I learned a lot of what I didn’t know in regards to 
production and production of vinyl.

DDD: There is a saying, “what came first the chicken or the 
egg?”  My question for you Shawescape is, what came first for 
you digital or analog?

Shawescape: My eyes were first on analog as a child because 
my father was a vinyl guy. However, my first USE of any of it 
was digital. I started out using a program called Virtual DJ via 
laptop where I kinda got the concept of Djing. From there I 
used a controller, then from controller to CDJs and from CDJs 
to vinyl. I’ve been on vinyl ever since. I love the thrill of it and 
what comes out of the mixes while using vinyl. Even in produc-
tion, I started out digital first before getting my synthesizers.

DDD: Your journey started as a DJ or producer?

Shawescape: Producer. I slowly started learning around high 
school, but with so many distractions, I didn’t get heavy into it 

until about 2008. I had other priorities back then and it wasn’t 
until recently that I refocused.

DDD: What is your motivation?

Shawescape: My son, Jaiden, firstly. My father, Byron, also 
was a motivation as he was a music head in his day. For 
myself (and others) it is an escape for the reality we live in 
and being able to move others who are in a different part of 
the world. This world is beautiful and brutal. We all can use an 
escape that’s soothing, healing or stimulating.

DDD: Mr. Shawescape who are your people?

Shawescape: I would say my people are those who love my 
sound as much as I do. Electro is something brilliant. The way 
we manifest and compile our sounds together in ways that will 
always be futuristic. 

DDD: When it comes to your music motivation who do you 
gravitate towards the most?

Shawescape: I would say many people. Sometimes it’s those I 
look up to that I also call friends and I don’t want to name drop 
[laughs.] Other times it’s my imagination or where my mind 
goes either in sound or often times when I am gaming, ‘cause I 
do get into video games. It’s something about the night for me. 
That’s my most creative time. But if you’re speaking literally of 
ear dynamic, I would say those with imagination, mostly. 

DDD: Your Discogs catalog is growing. Will there be a full 
album coming?

Shawescape: Yes, soon, actually. I’ve recently been asked to 
do an LP so I’m working on that now. Currently I’m finishing up 
a personal EP of mine as well as an EP with Dirt Tech Reck 
and Electro Records.

DDD: Do you have a set routine that vibe you or do you just go 
with the flow?

Shawescape: It depends on my mood. Routine helps me get it 
done, but sometimes you have to wing it. 

DDD: Do you remember your first gig?

Shawescape: My first actual gig was with E. Spleece at TV 
Bar Detroit before it was remodeled. I hope I’m not wrong, but 
it was a memorable night because Detroit In Effect came out to 
see me as well. Good people.

DDD: Your view on the underground scene?

Shawescape: The underground scene, in my view, could use 
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a lot more electro. It’s mainly techno and house, which is great 
and there’s an abundance of it. I will say that when it bangs it 
bangs, you know? The artists really bring it. Everyone strives 
to keep the bar high, which I like. There are a lot of beautiful 
people in the underground scene and beautiful happenings. 

DDD: Your view on the politics of normalcy in Detroit Music

Shawescape: I don’t really get into music politics anymore. My 
head isn’t in the sand but I don’t really focus on it. My job is the 
sound. It’s the pound and woofing of those woofers while at the 
same time not losing any dignity or self-respect and upholding 
the respect of others. I keep things about the music now. 

DDD: A little bird chirped that Shawescape once danced for 
the ladies? Where? Why? Do you still? 

Shawescape: Ah, [laughs] not so much “for the ladies” but 
more so for myself. I didn’t care who was watching but, yeah, 
as a kid, dancing was always my thing. It was a hobby that lat-
er became a serious part of my life and it was something I was 
good at. The name of the dance is Detroit Jit and there’s an 
entire dance community. You know how there would be break 
dance groups, B-boys and pop locker cliques? Well there are 
groups of Detroit Jitters or Jit groups. Maybe about 10 or 20 
groups throughout the time or history of Jit, such as the Dream 
Team, Mad Dancers, X-Menn, A-Team Apes, Def Squad, Polo 
Boys, House Of JiT, JitMasters and JitHappens to name a few. 
There are jitters from the East Side and West Side of Detroit, 
in between and outskirts in neighboring cities. All with different 
styles and techniques. It’s really a good show and it’s currently 
being recognized a lot more now.

DDD: I understand your footwork is nice as an Detroit Jitter.

Shawescape: I don’t really like to brag, musically or dance 
wise [laughs.] I was introduced to it in the 90s. Ironically the 
dance was literally to techno music. It was dubbed Detroit 
Techno’s dance once upon a time. It was to tracks from artist 
like Juan Atkins, Aux88, Alien FM, Underground Resistance, 
Kraftwerk, Ectomorph or records from Databass, Twilight76, 
tracks from Reckless Ron and many others that could be 
named. Detroit Techno or more so, Detroit Electro, techno 
bass and ghettotech literally had their own style of dance and 
I don’t even think the artists knew. I think when I was in the 
sixth grade, my friend Keith High introduced it to me and it 
was a dance kids and adults would do. But as you got older, 
of course, the dance would get more advanced, competitive 
and technical. It’s amazing to see today in rare form. The first 
group I was in was a group named Sweet Tech in the 9th grade 
and after that a group named Triple Threat. The dance kept a 
lot of people out of trouble because, in Detroit, there was so 
much trouble you could get into. Instead of getting into some of 
those possible troubles, we were dance battling or practicing, 

staying out of the way of the dangers that would linger.

DDD: What messages do your tracks send? Or is there some 
contradicting drawing in those ears to search for the deep 
meaning in your tracks (subliminal messages?)

Shawescape: A bit of both. There’s a light and dark side of 
me. It depends on my mood. The Reconstruct EP (coming 
this year) is about reconstructing your mind, separating from 
toxic things that we learned. It’s unlearning and relearning. It’s 
deciphering things that never get questioned. 

At the start of 2019, I began to question a lot of things. I had a 
wake up call that, even now, I am still waking up from. I literally 
had my eyelids peeled open to certain realities [laughs.] In 
2020 I really started to study a lot of things, like where we go 
wrong as humans. This is my mind state right now. I’m hungry 
for more understanding. There’s so much we ignore that we 
shouldn’t. You reach a point in life where you begin to question 
the reality of where you came from and where you’re headed. 
Every release going forward will have encrypted messages.

DDD: What is the favorite track that you produced and why?

Shawescape: There are two of them: “Alienetic” and “Beautiful 
Darkness.” I love Alienetic because I was entering a different 
field of sound that I am now journeying more into. It was like I 
was literally writing what was in my head. Beautiful Darkness 
because of the personal connection I have with it. I won’t go 
into it because again, it’s personal. Let’s just say seeing the 
beauty through the dark stages of life. Seeing the light at the 
end of the tunnel. What doesn’t kill you makes you stronger 
and what doesn’t break you makes you wiser. If things you try 
don’t work, it doesn’t mean you failed. It’s just simply that you 
have to try a different way and continue to have patience.

DDD: Your tracks are very deep. They could bring out the 
aliens of the Silent Sea. Do you believe in aliens?

Shawescape: Absolutely. I believe there are aliens at sea, 
land, and in the air. Even above our atmosphere and other 
worlds and galactic spaces. When we think species that have 
been documented so far, from insects, to mammals, to sea 
creatures to the different kinds of reptiles or birds. With all of 
the different formalities and constructs of beings, you don’t 
think that maybe there are species we haven’t been introduced 
to yet? Or maybe some humans came in contact with but of 
course many selfish human beings are keeping secret that 
they exist? Or what about the aliens that spoke with The Exal-
tics & Paris The Black Fu project?

DDD: What five (5) tracks would you send to outer space to 
communicate with aliens?
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Shawescape: They haven’t been released as of yet…tracks 
that really rattle some cages yet are truth.

DDD: Are you an day or night producer?
Shawescape: Goodness, night! I have tried in the day, but it 
just doesn’t work. I can master and EQ in the day, but the initial 
writing has to be after the sun goes down. 

DDD: Imagine it is the year 2028 where are you and your 
music?

Shawescape: Hopefully in another dimension. 

DDD: Off your head sir no thinking....GO! Controller or vinyl?

Shawescape: Vinyl, however, I’m versed in most formats. 

DDD: Coffee House Speaker Box or Starbucks?

Shawescape: Both.

DDD: Best place to play Tangent Gallery or The Works?

Shawescape: [laughs] Both bring good vibes of the under-
ground. 

DDD: Best music festivals?

Shawescape: DEMF, Tec-Troit and Movement. 

DDD: Best house DJs?

Shawescape: Well, Nas said it best, “Who’s the best Pac, 
Nas or Big, ain’t no best,” but my heart would love to pay my 
respects to Mike Huckaby and Aaron Carl because when 
house music is mentioned I think of them. Aaron Carl was the 
one that actually encouraged me to just be who I am, myself, 
no gimmicks. Just me. And Huckaby was one of the few who 
would encourage me not to hold back. He was the first to 
distribute my first EP to Europe and also helped with getting it 
placed in record stores in Japan. There are many greats in the 
house world that I like. From K. Hand, to Rick Wilhite, to Norm 
Talley, all of them have been putting out some blazing EP’s the 
past year or so. Sean Tate as well and he is versed between 
house and techno…Los Hermanos, Waajeed, Kyle Hall and 
many more. Charnell Williams is new and she’s really good 
with a nice flow on her productions.

DDD: Best techno DJs?

Shawescape: The person who actually gotten me into techno, 
or 4/4 as some like to call it, is DJ Roach of Nuestro Futuro 
Recrods. He showed me a different side of techno, like Rob 
Hood, Mark Flash, and others. I once went to a DJ Bone set 
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DDD: Best electro artists?

Shawescape: K1, Alien FM, DJ Stingray, Anthony Rother, 
Steve Allman, Gosub, The Exaltics, DJ Maaco, Aux88, Head-
noaks, N-Ter or Bojan Jascur, Nullptr, Fastgraph, Los Her-
manos, Dopplereffekt, Drexciya, B. Calloway, X-Beat, =UHU= 
or Gatis Pastars, James Pennington and many more that I 
can name. My crates have many more. I have a lot of different 
electro artists in my record crates [laughs.]

DDD: Best unknown DJs?

Shawescape: I would say Rashaan Ace Jackson, 
DJtwosheezy, Kevin Unger, Jeremy JT Ternovan to name a 
few.

DDD: Best Record Shops?

Shawescape: Detroit Threads, Peoples Records, Rick Wil-
hite’s VIBES, Submerge, Waajeed has a record store (Dirt 
Tech Reck), Gramaphone Records (Chicago), Electro Records 
(Spain) and Clone.

Fol low Shawesacape : www.facebook.com/shawes-
cape313808909  :  twit ter: ShawscapeR : Tik Tok @
shawescape, soundcloud : Shawscape Renegade

and it was absolutely amazing… I remember his set like it was 
last week and he’s a great guy. There’s Derrick Thompson of 
Soiree (Records) as well. Moses Malone has a unique style 
and he is also versed in multiple genres. Again, there are many 
I could name. I even feel like I’m probably forgetting someone.

DDD: Best electro DJs?

Shawescape: Off he top,  DJ Stingray and he stands alone, 
to me, in his own lane. He’s vicious and holds no prisoners. 
Julian Shamou (as I’ve recently came across an EPM mix of 
his), DJ Di’jital, DJ Maaco, Lloyd Stellar, Jan D, AlienSexToy, 
DJ Psycho, DJ Seoul and T. Linder of Detroit Techno Militia (as 
I have always enjoyed when they hit down on the Electro),Will 
Web… like I wouldn’t be able to name just one and I could take 
up the entire interview naming even more [laughs.]

DDD: Best Liquid DnB DJs?

Shawescape: Well, the main one that I know is you, DJ Disc 
and would also say Mike Parallax and Kiel Fauxton. I don’t 
know of many but I’ve been to their sets and have enjoyed 
them. But I would say, I have heard sets from you, DJ Disc, 
that opened my likings to some styles of it. You reminded me 
of some songs I would come across as a kid, when I would 
hear DNB here and there.
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LITTLE HOUSE THAT COULD. WITH A VISION TO EXPAND THE KNOWLEDGE 
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OF THE LETTER E TO AN S, THE BASEMENT OF THE HOUSE BECOMES THE 
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THE BASSMENT // pg. 56Interview by Vince Patricola

Steps beneath a home’s surface, for many of us in all 
parts of the world, bring back memories of everything 
from learning how to play records and music lessons, 
to crazy, dark basement parties, to the dream drown-
ing devastation of floods. It’s also a very personal 
experience meeting someone’s family members and 
pets or going through a sidebar of personal mementos 
before getting down to music business.

The night I played the Bassment in 2016, it was a 
straight up blizzard. I almost slid into two snow banks 
on unplowed streets trying to find the house. Once I 
got there I was greeted by friendly faces that said, “you 
made it!” I said, “of course I made it. I’m from Buffalo, 
the land of ice and snow.” Sean Tate aka the Butcher 
and Derrielle aka The Cafeteria Lady were there and 
made the experience so pleasant and personal.

Guests who play get a true taste of Detroit life, from a 
real music household, a family, in a DJ’s own home. 
It’s a taste of what makes our music family such a spe-
cial one that is recognized not only for its talent, but 
personalities as well.

“People want what we have,” said DJ, producer, host 
Mollison Folson, one of the Bassment co-founders. 
People see we have a show that is an unfiltered, live 
Detroit experience that reaches people all over the 
world. I mean every country. But the funny thing is 
this. It’s crazy now that we’ve had to stay home for 
pandemic reasons. It seems every DJ has copied the 
blueprint of how to stream just like the Bassment.

The Bassment Detroit, which is now eight years 
strong, evolved out of something called Detroit Promo 
TV, which Folson produced with Derrielle for two sea-
sons [26 Episodes]. It was a self-funded, thirty-minute 
show that aired on Channel 20 (Sunday mornings at 
3:30am.) It was a less DJ, more artist and local busi-
ness centered program at that point. “The idea was 
to cut it on after you came home from the club, but it 
didn’t really catch on. It was hard to get sponsors that 
at that late/early time slot.”

After the show’s closure, Detroit Promo TV is still run-
ning strong, not only promoting the Bassment Detroit, 
but they also ran a local music video show on Com-
cast TV68 Saturdays at 3pm EST (pre-pandemic.) “It 

(The Bassment Show) wasn’t planned,” Folson added 
after discussing the ending of the TV show. “We just 
did it and it just grew to get where it’s at. So, with that 
plan in mind, there was no plan in actuality... Once you 
open a new gate, you gotta keep running. You never 
know what connection you are going to make.”

The passion behind the group is encouraging. “See, 
there’s more to this (Detroit techno/electronic music) 
game. The main way to reach people is through ra-
dio and television. That’s when they accept it. Every-
one wants to keep techno underground. Cool but no. 
There’s more to techno than music and the five people 
that get talked about constantly. Techno, early in the 
game, did their best to keep people out...it needs to be 
bigger than it is...so, you either stand by and watch it 
or you stand up and do things that are not done. You 
stand up and say something about it and other people 
might do something that they should have done.”

After finding its’ footing for a year, the blast off mo-
ment came when global sensation, Underground Re-
sistance star producer, Suburban Knight (aka James 
Pennington) came on the program. “It put us on the 
map,” Folson said. The show is steadily growing. One 
of the highlights of the year is the annual Bassment 
Backyard BBQ held on the Sunday of the Movement 
Festival and is a must pilgrimage for techno fanatics. 
They even did a broadcast version from MOCAD for 
Goethe Chicago/Germany and Detroit/Berlin Connec-
tion in 2019.

When asked about the future goals for the Bass-
ment, he smiled and said that the plan is to become a 
non-profit. “The whole house is going to be the non-
profit with the Bassment show downstairs and teach-
ing people how to DJ and broadcast shows upstairs. 
We want this house to be a normal part of Detroit, 
known as a place that gives something to the com-
munity. If you come to Detroit, you’ll want come to the 
Bassment. It’s kind of like Submerge a techno mec-
ca kind of place.” Folson said. He also acknowledged 
that 8 Mile is so well known that it’s cool to be a part 
of something that stands for good. I spoke of the Mo-
town studio house. I asked Folson If he was the Berry 
Gordy of 8 Mile and the preposterousness of it made 
us explode with laughter. 
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